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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the [mmediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
te Royal Highness the Duke of EDINBURGH 
His Royal Highness the Duke of NBURGH. , 
Her Royal — the Princess CHRISTIAN. WwW A L L A C EB S 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. CELEBRATED OPERA 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The next PUBLIC REHEARSAL. open to Subscribers, Members, and 


Associates, will take place at the QUEEN’S CONCERT ROOMS, Hanover- 66 99 
square, on TUESDAY MORNING, the 15th inst., at two o’clock, when the 
programme will include selections from Mendelssohn's “St. Paul,” G. A 9 


Macfarren’s “ Christmas” (the entire work), Beethoven's ‘‘ Choral Fantasia,” 
and some MS. compositions by the students, Conductor, Mr. WALTER 


NOW READY. 



























: H tee sto? JOHN GILL, Secretary. _ 
LOYAL ACADEMY OF MUSIC, 
a 4, Tenterden-stzect, Hagoveraqenre. ENGLISH AND ITALIAN TEXT 
=“ ROYAL ALBERT HALL CONCERTS. 
. EVERY EVENING. 





THE ITALIAN TRANSLATION AND RECITATIVES 























MONDAY .. .. «2 se c000cveece cosceeseceseeees se BALLAD NIGHT. 
‘ TUESDAY... seccceccccee cose cesesecccece seco MNGLISH NIGHT. 
er WEDNESDAY ......00.eceeecesececeeesese ee +s CLASSICAL NIGHT. BY 
Ul. THURSDAY .. oc cc cecece cece cece cece eeceeeee+sORATORIO NIGHT. 


SATURDAY 00ST Popona NIGHT, SIGNOR ZAFFIRA. 


Prices of admission : Boxes, Grand Tier (to seat ten persons), Three Guineas ; 


y- Loggia to seat eight persons), Two Guineas ; Upper Tier (to seat five persons), 
One Guinea ; Amphitheatre, 58.; Area, 4s. ; cony, 2s. 6d.; Admission 
Ul (Promenade) 1s. Tickets and Programmes at Nove.to’s, 1, Berners-street, and SET TO MUSIC 


35, Poultry; the usual Agents ; and at the Royal,Albert Hall. 





iy R. SYDNEY SMITH’S SECOND PIANOFORTE RECITAL _ 


(THIRD SEASON), Hanover Square Rooms, WEDNESDAY AFTER- 


ora NOON, DEC. 2nd, at 3 o'clock. ’ Vocalists, Miss Helen Standish and Mr. Edward ‘TT TO M A I T E 

. Loyd. Accompanist, Herr Meyer Lutz. Pianoforte, Mr. Sydney Smith and T I I 
vols, 4 Pupil. Stalls, 7s., to admit four, 21s.; Reserved seats, 5s., toadmit four, 15s. ; : 
ly. areserved seats, 28. 6d. To be obtained at the Rooms, and of Mr. Sydney . 
“Pall Smith, 45, Blandford-square, N. W. 





LW 





wel. Te PHILOSOPHY OF THE VOICE (reprinted from the 

; y “‘ Medical Press and Circular”), showing the Right and Wrong Action of 

y: oice in Speech and Song. By CHARLES LUNN. Price One Shilling, PRICE: 

int, BalLugeg, Trxpatt & Cox, King William-street, Strand, 

mt And all Booksellers. PAPER COVERS - - - 65s. 








In the press. . - - - - . ° 
ES IME AND TUNE IN THE ELEMENTARY SCHOOL: a rT ' oe 
New Method of Teaching Vocal Music. By JOHN HULLAH. 
« The Loudon ; Lonemans & Co. 








ay. 
O AMATEUR CHORAL SOCIETIES.—John Old’s Dra- 
By r matic Chorus, “THE BATTLE.” ‘Piano and Vocal Score, post free, LONDON: 
Siilication to the Coepiane Donen tae meting te eden HUTCHINGS AND ROMER 
cael ‘ , ‘ ve 
vil. few Ned been ae oe See receiving an enthusiastic encore—in . 





9, CONDUIT STREET, REGENT STREET, W. 


“MNHE CHANGED IDOL.” ‘ : 
Price Sa Caeess Dong, New Song. By G.NEWCOMBE. | nq can be had of all Musiceellers in the United Kingdom 
E. ©, Boosty, Little Argyle-street, London, W, ' and the Colonies. 
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ONGS FOR CHILDREN. By MISS LINDSAY (Mrs. J. 
‘ Worthington Bliss With illastrated coloured Titles. New number 
(No 8) “ THE DOG AND THE COW.” Also Nos. 1 to 7, as follows :— 
No. 1. The Robin. No 5. The Owl and the Pussy Cat. 

2, The Duck. 6. Mrs. Bluebottle Fly. 

3. The Cuckoo. 7. The Duck and the Kangaroo. 

4. The Fox and the Hen. 

Post free for eighteen stamps each. 
Lampory Cock, €3, New Bond-street. 


- ITTLE ALICE” (from ‘ Wonderland "') 
4 CLEVELAND NEW SONG FOR CHILDREN 
TRATED TITLE. Post free for eighteen stamps. 


Lamsonn Cock, 63, New Bond-street. 


By ARTHUR 
WITH ILLUS- 


OHN SEBASTIAN BACH’S CHRISTMAS ORATORIO. 
e Parta I. and II. (embracing the Birth of Christ) translated and adapted by 
Hetin F. . Jouneron (transla‘or of the ‘‘Grosse Passions-Musik”) for the 
Bach ‘ociety, by whom it was first performed in England, 1861, under the 
direction of SIR W. STERNDALE BENNE/('T, and afterwards by the Siudents 
of the Royal Academy of Music, 1870, under the direction of MR. JOHN 
HULLAH. Edited and revised from the full score by Argtuur O’Lganr 
Printed from Engraved Plates. Price, in paper covers, 2s. nett; in cloth 
boards, 48. nett ; chorus parts, 1s. 9d. each. Band parts can be hired. 

Lampoun Cock, 63, New Bond-street. 


WAKE THEE, O ZION! and SLUMBER BELOVED 
The two contralto songs in J. 8. Bach's “ Christmas Oratorio.” Folio 
Editions. Post free for 18 sta:mps each. 


Lamponn Cock, 63, New Bond-street. 


“ ITTLE CHRISTMAS.” A drawing-rooom Cantata (with 
4 didogue) FOR FEMALE VOICES. From the French of F. POISE. 
Adapted to English words by W. CHALMERS MASTERS. Price, nett 2s. 
Choruses separately, 6d. Admirably adapted for Schools and private per- 
formance. Also, Separately, trom the above Work, Christmas Carol, ‘‘ WITH 
HEART AND VOICE LET US REJOICE.” Solo and Ch vrus, price 1s. 


LamBonx Cock, €8, New Bond-street. 








N OLD-FASHIONED SONG FOR CHRISTMAS. Words 
with permission) from the “AFTERGLOW.” Music by F. 
AMCOTTS JARVIS. Post free for eighteen stamps. 


Lampors Cock, 63, New Bond-street. 





FOR CHRISTMAS. “Hail, thou 
bright-eyed virgin morning.” W. R. WATSON. 6d. nett, ‘‘ Hurrah 
for Father Christmas.” G. W. LYON. 6d. nett. 


Lamsorn Cock, 63, Now Bond-street. 


apn vdeo d SONGS 





IRO PINSUTI’S NEW SONGS. 


LISTENING TO THE sepepeounn 

GUARDIAN ANGELS ....... 

BLERP IN PACE... 0. 00.0000 cccece ce 0000 vecccccccs sc cc cccesecccesece 
THE FALLING STAR 60 60:60 00606000 00 00-69 66 0060080000 000000 000000 
AN APRIL SONG 

MAY DAY, QUEEN MARIE. Peateeehss eebtehs ad ah ees eantes 
TE ii i ETRE OLLIE IRS RTS SRG 
DREAMS, ONLY DREAMS 

TO THK WINDS.. 

WATERLILY'S ANSWER . eo cccecncscee 

LOST ON THE PRAIRBIB 0.0. cececccccccscccces 


TWO ANGEL HANDS, for Four Male" Vitess . ieee 
Lamsorn Cock, 63, New Snne street. 


o *#Of he ee ee ee 
@ ccoecocococeoo®™ 


GARLAND OF SHAKESPEREAN 

FASHIONED SONGS. 
April 21:— 

No. 1. ON A DAY, ALACK — DAY . 

» 2 A SPRING SONG. 

» 3 A CONTRAST. 

» # CONC RRNING LOVE:. 

» 5 SEA DIR cakiia 

» 6 MERRY MARGARET”. 

Separately, each ts. nett. 


Lampony Cock, €3, New Bond-street. 


AND OTHER OLD- 
Set to Music by C. HUBERT H. PARRY. 


SHAKESPRARE. 
+. + BHAKRSPBARR, 
. ANONYMOUS, 

.»- 8. Damien, 
... SHAKBSPEARR. 
. +++ JOHN SKRLTON, 





ee SAINTON DOLBY’S NEW SONGS. 


“YOU NEEDN’T SAY A WORD.” 
“IF YOU ONLY KNEW.” 


E. 
“MY BAILOR LOVE." 
Poat free for 24 stamps each, 


Lansoan Coox, 68, New Bond-strect, 





J.B. CRAMER & C0.’8 PIANOFORTES 





N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer ang 
Co. take this opportunity to state that the large demand causa 
by the high repute in which all the Instruments of their many. 
facture are held has severely taxed their productive power, and jy 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment, 
J. B. Cramer & Co. would call particular attention to they 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price rangy 
from 23 to 50 guineas, 


2.-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—_THE SEMI-OBLIQUE. 


"The SEMI-OBLIQUE obtains a greater length of vibrating strings, by the 
being placed diagonally. It has a full round tone, with perfect sustaining power 
combined with great brilliancy. The Price ranges from 50 to 75.guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect, 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of ths 
kind ; it more than replaces the obsolete ‘‘ Grand Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose 
wood, with the square end and trichord treble, and 85 guineas in walnut; with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet lovg, 
costing 110 and 130 guineas. 


J. B. Cramer’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makera, They belong to the highest class of Musial 
Iustruments, and have nothing in common with the “articles of furniture,” 
whose sule recommendation is cheapness. Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Cramer & Co, will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramur & Co's 
depots in Regent Street, W., and Moorgate Street, E.C., London; and Wet 
Street, Brighton. Scotland by Woop & Co., and Joun Purprg, Edinburgh, ad 
J. Murr Woop & Co., Glasgow; Ireland by Caamsr, Woop & Co., Dublin, 
CnamgR, Woop & Co., Belfast. 





—_—— 


RAND PIANOFORTES.—J. B. CRAMER and CO. manu 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


J, ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and (CO. manufacture 
HARMONIUMS from 6 to 150 Guingas. 





207 & 202, REGENT STARLET, and 
49, 44, 46, @ 46, MOOBGATE START, CITY. 
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TANLEY LUCAS, WEBER, and CO., Music Publishers, 
~ Foreign Music Importers, and Dealers in Musical Instruments, In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, aud Milan. Rooms for Teaching or Practising. 
Pianofortes, American Orgaus, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxtord-street), and 3084, Oxford-street, London, W. 





RANSFORD’S 


BARITONE AND BASS 
SONGS. 
THE LARGEST AND BEST COLLECTION IN THE TRADE. 
For Lists, apply to 
RANSFORD & SON, 
2, PRINCES STREET, OXFURD CIRCUS. 





TO CHORAL SOCIETIES. 


CHRISTMAS CANTATA, 


‘*England was merry England, when 
Old Christmas brought his sports again.” 


Words by SIR WALTER SCOTT. 
Music by ARTHUR FOX. 


Cuorvs—Heap on more wood. 

Traro—On Christmas Eve the bells were rung. 
Sone—The damsel donn’d her kirtle sheen. 
Dvrt—All hailed with uncontrolled delight. 
Recit.—Then came the merry maskers in. 

Soto and Caorus—England was merry England. 


Price 2s. €d., Octavo. 
BERTINI, SEYMOUR & CO., 
40, Poland Street, Oxford Street, W. 





CRAMER’S CHRISTMAS PRESENTS. 


mee CHRISTMAS CAROLS, New and Old, price (in 


Elegant Cover) 1s. ; or, in two parts, Price 6d. each. 


ee 8 VOCAL GEMS, in 4 vols., Cloth, price 6s. each ; 
or, in ornamental cover, 4s. each. Each Volume is complete 
in itself, and contains from 100 to 120 Songs by the most 

Celebrated Composers—Wallace, Balfe, Smart, &c. 


NEW DANCE ALBUM for 1875. 





oo Price 3s. 





((AMER'S NEW SONG ALBUM for 1875. 


Price 3s. 





NEW ALBUM OF 
for 1875. Price 3s. 

ig MILLER AND HIS MAN. A’Christmas Extravaganza. 
Written by F. C. BURNAND. Music by ARTHUR SULLIVAN and 

J. F. SIMPSON. Price 2s. 6d. nett. 
HE SONGS OF WALES: with Notes to the Songs and 
Literary Introduction. The whole Edited by JOHN THOMAS. Cloth, 
§ro, 108. 6d. ; half morocco, 123. “ A capital Presentation Work for Christmas,» 


London: J.B. CRAMER & CO., 201, Regent Street. 


CRAMER’S OPERA BOUFFE CABINET. 


LDORADO: THE WHOLE OF THE MUSIC, as sung 
at the STRAND THEATRE. Lllustrated, price 2s. 


Me’ NEW MAID, Operetta. Written by H. B. FARNIE. 
4Ji Composed by CHARLES LECOCQ. Ilustrated, price 1s. 


Te! BARBER OF BATH, Operetta in One Act. 
st nd Il. B. FARNIE, Composed by J. OFFENBACH. 
6 1s, 
To SLEEPING QUEEN, Operetta. 
FARNIE. Composed by M. W. BALFE. 


EMESIS, Bouffonnerie Musicale. 
FARNIE. Price 2s, 
the Press. 


In 
ETAINED ON BOTH SIDES. Operetta, 
H. B. FARNIE. Composed by CHARLTS LECOCQ. 


[pears PIANOFORTE MUSIC 








Written 
Illustrated, 


Written by H. B. 
Price 33. 
Written by H. B. 


Written by 





i. B, CRAMER & CO., 201, Regent Street, W.; 
Wholesale Department; 11, Little Marlborough Street, W. 





CHORAL WORKS 


PUBLISHED BY 


STANLEY LUCAS, WEBER & CO., 


84, NEW BOND STREET, 


AND 
808a, OXFORD STREET, LONDON, W. 


BRAHMS (Johannes). 8. 
A German Requiem, Op. 45, for Solo, Chorus, and Orchestra, or Pianoforte 
(Organ ad libitum) oa eh price nett 4 
Chorus Parts, each voice .. on ee oe 
Schicksalslied (Song of Fate), English and German, 
Macfarren ° o oe ° 


es an do. 
Translated by Natalia 
nett 1 


* oy 


GRIFFITHS (Ed.) 
Mass (dedicated to the Prince Imperial of France) ., nett 53,; bound, nett 7 


HILLER (Ferd) 
Lurline. Poem by W. Muller v Kinigswiuter, for Solo voices, Chorus, 
and Orchestra or Pianoforte, Op. 70 oe *e price nett 2 
Chorus Parts, each voice ra os ee a ee ». do, 
Springtime. Poem by Immergriin. English version by Natalia Mac- 
farren. For Chorus and Orchestra or Pianoforte, Op. 119..price nett 2 
Chorus Parts, each voice .. as oe - ee én do, 
The Destruction of Jerusalem. An Oratorio (English and German) ..nett 6 
MACFARREN (G. A. 
St. John the Baptist. An Oratorio. The Text selected from Holy Writ 
by E. G. Monk. Vocal score in octavo, nett 4s. ae -» bound 6 0 
Chorus Parts,—Soprano, 1s. 9d. ; Alto, 1s. 9d. ; Tenor, 3s. ; Bass.. 3 0 
Ditto, Tonic Sol-fa Edition on ae os a - nett 1 0 
Arrang: ments cau be made by Choral Societies to Hire the Instrumental Parta, 


SCHUMANN (R.) 

Requiem for Mignon, from Goethe’s ‘* Wilhelm Meister,” for Solo Voices, 
Chorus and Orchestra or Pianoforte. ‘Translated into English by 
Natalia Macfarren a +a i oa price nett 2 

Chorus Parts, each voice .. ée o4 ~ aa ae .. do, 1 

Hymn for Adveut, Op. 71, for Sulo Voices, Chorus and Orchestia or 
Pianoforte os Ay i oe ee ° ee price nett 2 

Chorus Parts, each voice .. o és ve - 6% +» do. 

The Kose’s Pilgrimage (Der Rose Pilgerfalit. English and German, nett 3 

Manfred. Dramatic Poem Be ‘6 ee a ee nett 2 

Requiem, Latin and English .. bo in oe oe nett 4 

SPARK (Dr,) 

Birthday Festival Ode “* +e os oe os price nett 3 





- SUPPLICATION AND PRAISE.’ 


R. SLOMAN, Mus. Doc., Oxon. 
PUBLISHED BY NOVELLO & CO. 
PRICE 2s. 64. 

ORCHESTRAL PARTS COMPLETE. 


From Tas Hoor, June 20th, 1874. 

Apert Havt.—A very successful performance of a new Cantata, entitled 
“ Supplication and Praise,” by Dr, Sloman, was given on Wednesday last, in the 
Royal Alhert Hall, The choru-es were sung by Mr. Carter's choir, and the 
solos sustained by Madame Lewmens-Sherrington, Mr. Vernon Righy, and 
Signor Fuli, Admirably instrumented for the orche-tra, and written with a full 
knowledge of the capabilities + f voices. Dr, Sloman’s cantata is a work which 
any musician might be proud of having produced, ‘The choruses, in fact, stow 
the hand of a master both in design and elaboration, whilst the vein of melody 
which runs through the solos bears witness to a well cultivated musical or- 
gauisation. An air ellotied to Madame Lemmens, and splendidly sung by that 
lady, was enthusiastically applauded and eucored, A tenor air, to the words 
“Teach me, O Lord,” sung by Mr. Vernon Kigby, and a bass solo, ‘Give ear, 
O Lori,” also met with great approval. Dr. Sloman was calhd for at the cun- 
clusion of the cantata, and received au ovation which was justly due to him. 


From Tas StaxpAnn, June 19th, 1874. 

The verdict of the audience was unquestionably in f:vonr of the cantata. The 
compeser, who conducted the work in person, was loudly and warmly applauded 
at the conclusion, 

From Tue Orcusstna, June Sth, 1874. 

There are cantatas and cantatas, and composers with and without choirs; and 
there are composers who work well and conscientiously, and spare no paius to do 
that well which they think worthy of being done at all. Dr. Sloman has mace 
bis work a labour of love, aud displayed an amount of thoucht and technical + kil} 
worthy of the highest praise. As instances, we may mention the double choruses, 
(three in number), which occur in this cantata, which are really so, and nog 
merely in name. ‘TL@ sdlos are melodious and fujl of character; a chorale, whieh 
does double duty, is good and effective; aud the whole work bearg evidence ta 
natural geniug aud acquired skill, 


From Tas Oncusstsa, ime 26th, 1874, ts the 
aon sha Ral tt to aa an 
Commendation we upou it, 9 
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Blade BRINSMEAD AND SONS’ 
GOLD MEDAL 


PIANOFORTES 


WERE AWARDED 


THE GOLD MEDAL, Paris, 1870. 

THE HIGHEST MEDAL and GRAND DIPLOMA of HONOUR, 
Paris, 1874. 

LA MEDAILLE @HONNEUR, Paris, 1867. 

THE PRIZE MEDAL, London, 1862. 

LE DIPLOME DE LA MENTION EXTRAORDINAIRE, 
Netherlands International Exhibition, 1869. 


OHN BRINSMEAD AND SONS’ 
PATENT PERFECT CHECK REPEATER ACTION 
PIANOS. 
Patented 1862, 1868, and 1871, in 


GREAT BRITAIN, ITALY, 
PRUSSIA, BELGIUM, 
FRANCE, 
AUSTRIA, 


(sees? 


AND 
AMERICA, 





L. BAUER’S Organ-voiced 
English HARMONIUMS 
On THE Turee Years System. 





P aan BRINSMEAD AND SONS’ 

GOLD MEDAL PIANOS 

On tHe Turee Years Sysrem. 

“This most ingenious and 

valuable invention, cannot fail to 
meet with success.” 


Sir Junivs Benepicr. 





a BRINSMEAD AND SONS’ 
GOLD MEDAL PIANOS 

On tar Turee Years System. 
“The touch is absolute per- 


Sypney Sarna. ; 
fection.” 





a= BRINSMEAD AND SONS’ 
PATENT “ PERFECT CHECK RE- 
PEATER ACTION.” Pianofortes of every 
description, manufactured expressly for 
India and extreme Climates. 





BRINSMEAD AND SONS’ 
BOUDOIR GRAND PIANOS (6 feet in 
length), with Patent Perfect Check Re- 
peater Action, and complete Metal Frame. 
Price 90 Guineas. 


_—™ BRINSMEAD AND SONS’ 
° GOLD MEDAL PIANOS 
On tHe Turee Years Sysrem. 


JOHN BRINSMEAD & SONS’ 
PIANOFORTES 


GUARANTEED FOR FIVE YEARS. 


Illustrated Price Lists and Descriptions, with Opinions of the 
London Press and Musical Profession, forwarded Post Free upon 
application. 


18, WIGMORE STREET, LONDON, W. 


MANUFACTORIES : 


THE BRINSMEAD PIANOFORTE WORKS, 


youn 








GRAFTON ROAD, KENTISH TOWN, N.W, 


ale 


LADY JOHN SCOTT'’s 


POPULAR SONGS. 





DOUGLAS. 
DURISDEER. 
ANNIE LAURIE. 
YOUNG RANDAL. 
SIR BERTRAM. 
THE FOUL FORDS. 
OSANNA. 

YOUR VOICES ARE NOT HUSHED, 
JEANNIE CAMERON’S DEATH SONG, 
HER EYES THE GLOWWORM LEND THEE, 

LAMMERMOOR. 
ETTRICK. 
SHAME ON YE, GALLANTS, 
KATHERINE LOGIE. 
MOTHER, OH, SING ME TO RES?T! 


FOUR SHILLINGS EACH. 


oo 


HALF-PRICE POST FREE. 








Cc. LONSDALE, 
MUSICAL CIRCULATING LIBRARY, 
26, OLD BOND STREET, W. 





NEW SONGS. 


THE MERRY SWITZER MAID. In A and G. A lovely 
and sparkling song, not difficult, but effective and showy. Composed by Dr. 
JOHN D’ESTE. Price 4s. 

THERE ARE MOMENTS IN LIFE. Words by CHARLES 
SWAIN. A pleasing, easy, flowing melody. Music by R. ANDREWS 
Price 3s. 

THE LANCIA WALTZ SONG, “THE WIND AND THE 
ROSE.” Sung by MADAME FLORENCE LANCIA. Music by ARTHUR 
WHITLEY. Price 4s. 

A KIND AND GENTLE WORD. A beautiful, well-written 
Ballad, with words and music both good. Written by CLARA LOUD 
Music by Dr. JOHN D'ESTE. 


ALPHONSE BERTINI, SEYMOUR & C0O., 
40, POLAND STREET, OXFORD CIRCUS, W. 





NEW DANCE MUSIC. 


BOATING ON THE CAM QUADRILLES. Founded 
Melodies composed by Members of the University of Cambridge. Beauti- 
fully Illustrated. Price 4s. 

THE HAMPSTEAD GALOP. Very sparkling and effective, 
and destined to become a favourite. Illustrated. Composed by D’ESTE. 
Price 4s. 

THE LISETTE QUADRILLES, EASY. Just the thing 
for the young folks’ Christmas parties. Founded on Rossini’s Operatic Airs. 
By DESHAYES SAUNDERS. Price 8s. 


ALPHONSK BERTINI, SEYMOUR & CO,, 





40, POLAND STREET, OXFORD STREET, W. 





oo 
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MR. IRVING’S HAMLET. 


There yet seems some hope for the legitimate drama, 
and for a time when Shakespeare and bankruptcy may 
not be so closely allied as they have lately seemed. 
Nothing for a long time past in the dramatic world 
has inspired so much interest, both before and since, 
as Mr. Irving’s impersonation of Hamlet: and it is 
even possible that this gentleman’s success may in- 
augurate a new era, and that fashion may condescend 
to patronize intellectual studies of character, and to 
place them on a level with the stage-realism of hansom- 
cabs, fire-engines, race-courses, and railway smashes. 
Mr. Irving has achieved many successes in the higher 
melodrama ; his last effort may perchance place him 
on an equality with any living actor as a representative 
of Shakespeare’s marvellous delineation of the way- 
ward, misanthropic, kindhearted, cynical, irresolute, 
revengeful, genial, moody and mad Prince of Den- 
mark. 

Hamlet, perhaps, of all Shakespeare’s plays has 
had most commentary and annotation; and yet little 
has been done by commentators to fix, so to say, the 
character of the hero. A casual reader could not fail 
to appreciate his sorrow and his inconsistency: and 
if the contradictory estimates of his character formed 
by metaphysical and microscopic examiners could be 
properly balanced, little, we opine, would be left to the 
laborious enquirer but the same sorrow and inconsis- 
tency. Of the character as represented on the stage 
by great actors, passing over Burbage and Betterton,— 
by Garrick, Kemble, Kean, and Young ; by Macready 
and Charles Kean,—the traditions are well known : the 
general manner, the occasional outbreaks, the peculiar 
points, have all been handed down to actors now 
living, as part of their training; and have been so 
minutely described as to be familiar to theatrical 
virtuosi of the present time. There would be no great 
difficulty, therefore, to an ordinarily qualified actor, in 
producing a conventional Hamlet, as has indeed been 
done often enough by men not in the very highest rank 
of their profession; and if Mr. Irving to this conven- 
tionalism had superadded his peculiar characteristics, 
he might have given a most striking rendering, and 
even thus ensured a success. Mr. Irving, however, has 
not done this; he has done much more. He has not 
aimed at reproducing the Hamlet of Kemble, or Kean, 
or Young, any more than that of Phelps, or Barry 
Sullivan, or Fechter, but he has endeavoured to 
tepresent the Hamlet of Shakespeare, and has studied 
Shakespeare unaltered, unmutilated, and unimproved, 
with a view to his impersonation. 

The result has been creditable to Mr. Irving’s powers 
of appreciation, and has shown also the influence he 
tan exert on his audience. Still he does not seem 
altogether to haye grasped the character, and the 
thange in manner and emphasis and stage business 
Which he has introduced since the first representation 





seems to indicate doubt and indecision. Some of 
these modifications are obvious improvements, others 
unimportant or unnecessary; and while they do not 
much affect the general bearing of his impersonation, 
their adoption shows he is not above taking hints 
from the gentlemen in front. All the critics have been 
most ready to recognise Mr. Irving’s ability and con- 
scientiousness ; and some who were but lukewarm in 
noticing his melodramatic essays, have burst into un- 
wonted and uncontrollable enthusiasm at his attempt 
in the highest range of his art. Sober “old play- 
goers,” who were greatly impressed on their first visit, 
have doubted the correctness of their judgment, and 
gone again and again only to confirm—very rarely to 
modify—their original verdict. As two notable in- 
stances of this we may quote the following by the ac- 
complished editor of Bell’s Weekly Messenger, of Nov. 
21st, than whom no one is better qualified to give an 
opinion :— 

‘A second visit to witness Mr. Henry Irving’s performance of 
Hamlet, so thoroughly confirms our first impressions that we cannot 
refrain from stating that it still remains, and will undoubtedly 
continue, the very best impersonation of ‘‘ the;Prince of Denmark,” 
that has been witnessed during the present century, or is likely 
to be seen and heard of for many years to come. When we 
‘‘assisted”’—as the phrase is—at the fifth representation, Mr. 
Henry Irving had evidently toned down nearly all mannerisms, 
of which the first night was said, by almost every critic who took 
note of an event, unparalleled in the history of the British Drama 
since the début of the late Edmund Kean, to furnish far too many 
instances. During the fortnight that has since elapsed, Mr. 
Henry Irving, evidently uninfluenced by the immense popularity 
his acting has created, has been going on and on to improve that 
which was good at the first, to reduce that which was crude into 
better form, and to do his utmost to make the whole as consistent 
and telling as his numerous excellences were positive, and, there- 
fore, attractive. Thus he has wholly laid aside whatever action 
had the resemblance of preparation rather than of spontaneous 
action. He is, perhaps, somewhat too jerky at times—a fault 
which he has never wholly conquered, but which is giving way 
gradually to a more quiet and subdued “treading of the stage.” 
But even this is not so much a fault, as many are perhaps dis- 
posed to consider it, inasmuch, as Hamlet, in his peculiar btate 
of mind, with “ the antic of fashion ” he had “ put on,” could by 
no means manifest a quiet or a level demeanour. One fault, to 
which we have already called attention, he has not yet corrected 
—we mean his rapid pacing of the stage in the platform scene, 
before the appearance of the Ghost. The object of this pacing 
up and down is evidently intended to depict the cold, which “ the 
eager and nipping air,” drives through his bones, and is well 
purposed, there can be no doubt; but there is “somewhat too 
much of it,” and it detracts, on the coming in of the Ghost, from 
the awe and solemnity of the exclamation, ‘‘ Angels, and ministers 
of grace,” &c., which, by-the-bye, is spoken in such an undertone, 
as nearly to escape the hearing of the audience, closely seated 
near the stage, and entirely to do so as to those at a greater 
distance. In the third, fourth, and fifth acts, we now can find 
nothing whatever to blame, but everything to praise, and it is 
with pleasure more positive than we can express, that we thoroughly 
commend a performance, which—say what all the old playgoers 
together may to the contrary, who remember, as we do, the 
numerous Hamlets of the present century—is doing more to 
elevate the British stage, than anything that has preceded it, 
since Mr. Macready “ shuffled off the mortal coils” of manage- 
ment and action. 


To this we may add the notice of the Observer of 
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Nov. 22nd, evidently the result of calm and thoughtful 
judgment :— 


That the representation of ‘‘ Hamlet” at the Lyceum is the 
great theatrical success of the day, as judged by the ordinary 
managerial staudards, can scarcely be denied, even by those who 
decline to accept a dramatic prophet of their own country and 
their own time. Now that the almost unprecedented excitement 
of a first night has faded away; now that the nine days’ wonder 
has died out, we can discover how much of real interest and 
rational enthusiasm and honest appreciation is aroused by Mr. 
Irving's impersonation. Now that the effects of the original im- 
petus have dwindled away—the effects of an impetus derived, as 
we have previously pointed out, from causes chiefly personal to 
actor and manager—we can judge more fairly the true value of 
the power which causes the movement. The time has come when 
any inherent weakness or faultiness in the undertaking would 
make itself manifest, and when a brilliant success, which was, in 
fact, only a succes d'estime, would begin to show itself as at best a 
partial failure. It is, therefore, with special satisfaction that we 
can record such impressions of a second visit to ‘* Hamlet” at the 
Lyceum as prove that a performance which delighted us so much 
when it was in the first hours of its triumph is thoroughly de- 
serving of thoughtful and discriminating admiration. It is 
pleasant to note that something more than idle curiosity, some- 
thing higher than a mere craving after dramatic sensation, will be 
gratified in the case of those who fill the theatre to witness Mr. 
Irving's Hamlet. There can be little doubt that it this actor's 
reading of this famous part which forms with a large majority the 
main object and attraction of the evening. This fact is not so 
opposed to the interests of art as a similar state of things usually 
is. In the first place, it is justified by the very nature of the play, 
which is an intricate and yet bold psychological problem, con- 
cerning itself almost exclusively with the thoughts and actions of 
its hero. In the second place, no advantage has been taken of 
this cireumstance as a possible apology for an inferior cast. Such 
characters as Polonius, the Ghost, the First Gravedigger, and 
Laertes could not well be in more suitable hands than those in 
which they are placed at the Lyceum. 


There can be little doubt then that Mr. Irving's 
impersonation has created a genuine feeling of admira- 
tion and approval, and that the impression created will 
be enduring and attractive. People will go in crowds 
to the theatre whenever Mr. Irving plays Hamlet. 
Whether he will leave traditions of the character to be 
handed down to posterity is more than we can predi- 
cate, nor is the speculation by any means a profitable 
one. Le has shown to his contemporaries that great 
acting is not out of date—that human minds are to be 
stirred as of old—and that the legitimate drama will 
not want for patrons of worthy representations, Of 
the personal xvdos Mr. Irving las gained we need say 
nothin *. 





DEATH OF MISS HACKETT. 


The choir-boys throughout England, but especially 
of St. Paul’s Cathedral, have lost a most kind and 
excellent friend by the death, at Hackney, of Miss 


Maria Hackett, at the great age of ninety years. She 
Was an extraordinary woman in many ways; an 
accomplished classical scholar, an ardent lover of 
cathedral music, and a benefactor to many of the young 
choristers, frequently where she found talent paying for 
private lessons on the instruments for which they dis- 
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played any taste. During the last sixty years she 
rarely missed the Sunday services at St. Paul's, [y 
the autumn of each year she generally made a gix 
weeks’ tour of cathedral towns, carrying with he 
presents for the choir boys, whose names she well 
knew and kept in her diary. She would call them yp, 
address a few kind words to them and give to each boy 
a book, a purse, and a new shilling. In some cases 
she was the means of advancing them materially iy 
after life, and when a boy through the breaking of his 
voice, had to seek other means of livelihood, or struggled 
to continue the musical profession as an organist or 
otherwise, Miss Hackett had always good and friendly 
advice, and if necessary ready and effective assistance, 
Her memory will endure in the hearts of many, and 
her name will become a tradition of some of our most 
venerable cathedrals. 

She was interred at Highgate Cemetery, the Dean of 
St. Paul’s attending the funeral accompanied by scme 
of the choir, the Psalm being chanted and an anthem 
and hymn sung. Spohr’s “Blest are the departed,” 
was the anthem at St. Paul's on the same afternoon, 
Itis intended to raise a tablet to her memory in thie 
Cathedral, subscriptions towards defraying: the expense 
of which will be received by Dr. Stainer or Mr. W. A. 
Barrett. Miss Hackett’s half-brother, Mr. John 
Capper, who died two days before her at the age of 
eighty-six, was buried at the same time. 








THE RESTORATION OF YORK MINSTER. 


One of the most important restorations which have 
been affected in York Minster is that which has jast 
been completed in the south transept. The cathedral 
was founded by King Edwin, the first Christian King 
of Northumbria, in 626; and there have been a number 
of restorations in the building since that time. The 
earliest was undertaken by Wilfrid, who was made 
Bishop of York, in 669. When he came to the church 
at York, the chronicles of those early days state thathe 
found the ‘stone walls half ruined; the roof, already 
crown old, let in the water; the windows were opel; 
birds built their nests in the church, and the walls were 
contaminated with their filth and with the stains of 
the weather.” All this he restored. In 1069 the 
Minster was seriously injured by a fire, which burnts 
great part of the city and the Cathedral library. After 
this it was restored by Archbishop Thomas, and it 
continued in prosperity until the year 1137, when 4 
vasual fire began in the city which burnt down the 
Cathedral again, and, along with it, St. Mary’s Abbey 
and thirty-nine parish churches. To those who col 
tributed towards its rebuilding on this occasion a 
indulgence was granted of a release of forty days’ pel 
ance. The present Cathedral was commenced in 1215, 
and was erected on the ruins of the previous edifice. 
The south transept was built by Archbishop Walter de 
Grey. This is the oldest portion of the Minster, and 
pure specimen of early English architecture. From 
the time of Archbishop Walter de Grey to 1530 the 
Cathedral was in constant progress, no period passilg 
at which some material part of the fabric was n0 
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assuming the magnificent form it now displays. Con- 
siderable improvements were kept up until 1829, when 
a large portion of the edifice was again destroyed by 
fire—the work of an incendiary named Jonathan Martin, 
a native of Hexham, in Northumberland. On this 
occasion the whole nation felt the calamity; public 
meetings were held, subscriptions raised, and the 
devastation repaired as faithfully and as ably as possible. 
The cost of the restoration was £65,000, and the Minster 
was formally re-opened in 1832. In 1840 it was again 
on fire, which was discovered to be raging in the south- 
west tower, where there was a noble peal of ten bells, 
and also the striking clock. The bells were burnt from 
the beams on which they were suspended, and fell with 
a terrific crash into the fire below, where they were 
destroyed. The same fate attended the clock. The 
fire destroyed nearly the whole of the roof of the nave, 
but was prevented from extending to the rest of the 
pbuilding. Thus in the two later fires the south transept 
was not damaged. ‘The cost of the restoration on the 
last occasion was £23,000. Of recent years it had 
been noticed that the south transept had become 
out of repair and unsafe. The Dean (Dr. Duncombe) 
made an appeal to the country, which was liberally 
responded to, and the south transept has been 
thoroughly and faithfully restored under the direction 
of Mr. Street. The first part of the work entered upon 
was in connection with the south front and east aisle, 
the decayed and mutilated condition of a portion of 
which rendered it necessary, with a trifling exception, 
to be entirely replaced by new work. The clerestory 
walls were found to be in a dangerous condition ; the 
process of decay was fast hastening their disintegration, 
and the manner in which the walls had been originally 
built was shown to have not been sufficiently strong to 
resist the pressure on them from above, the result 
being that they were pushed outwards and overhung to 
the extent of ten or twelve inches. The greater part of 
the exterior of the clerestory walls is new work, as well 
as much of that adjoining. It was found necessary, in 
order to strengthen the walls, to block up the open 
passage, which extended the whole length of the 
clerestory, by doing which the walls were increased in 
thickness to the extent of 14in. They have now been 
rebuilt in the strongest possible manner. The whole 
of the Purbeck marble shafts in the clerestory are new, 
as well as the greater part of the abaci. These were 
only discovered to be marble when pulling down the 
walls. The amount of new Purbeck marble which has 
been placed in the transept is upwards of 1180ft., vary- 
ing in diameter from 44in. to 7#in. The old slated 
covering of the roof over the cent¥e part of the transept 
has been replaced by one of lead. The interior of the 
roof has also been considerably strengthened by the 
addition of extra braces and trusses. The west aisle 
roof, which was formerly of slate, has also been super- 
seded by one of lead, and the roof raised to its original 
pitch. The lath and plaster ceiling has been removed 
and replaced by one of oak, and the old bosses and 
groining have been repaired where necessary. These 
bosses contain excellent specimens of foliage of 
medieval workmanship. The decoration employed 
isan exact reproduction of the original; the foliage 
has been gilded, and the background picked out with 
Vermilion. Parallel lines of vermilion are placed on 
each side of the groined and ridged ribs throughout the 
Whole of the ceiling. The whole of the whitewash has 





been removed from the masonry and carvings of the 
entire transept, by which process a great amount of 
Purbeck marble was discovered. The gasfittings for 
lighting the transept have been fixed on the string 
courses of the triforium. £11,000 has already been 
expended on the restoration; £14,000 was the result 
of the Dean’s appeal, but a continuation of the restora- 
tion of the external portion of this part of the edifice 
will make a further appeal necessary. Special services 
in connection with the re-opening of the south transept 
and sermons were preached by the Archbishop of York, 
the Bishop of Ripon, the Bishop of Derry, and the Bishop 
of Carlisle. The choir was strengthened by contingents 
of singers from the whole of the Cathedral choirs of 
the kingdom, and considerable aid has been received 
towards completing the restoration. 








DEATH OF MR. TOM HOOD. 


Like his father, Mr. Tom Hood has been cut off 
before his days had reached the span allotted to man- . 
kind. He had been ill for some time, and his discase 
had its fatal result on Noy. 20. He was the son of 
Mr. Thomas Hood—the poet and humorist—and was 
born at Lake House, Wanstead, Essex, on January 19, 
1835. He was educated at University College School 
and Louth Grammar School, and entered as a com- 
moner at Pembroke College, Oxford, in 1853. He did 
not take his degree, though he passed all the examina- 
tions. His first work was “ Pen and Pencil Pictures,” 
published in 1855. It was followed by ‘ Quips and 
Cranks,” and ‘ Daughters of King Daher, and other 
Poems,” in 1861; ‘‘ Loves of Tom Tucker and Little 
Bo Peep, Rhyming Rigmarole,” in 1852; ‘ Vere 
Vereker’s Vengeance: a Sensation,” in 1864; ‘ Cap- 
tain Master’s Children: a Novel,’ and “ Jingles and 
Jokes for Little Folks,” in 1865. ‘A Disputed In- 
heritance,” ‘‘ Golden Heart,’ ‘‘ Money’s Worth,” and 
‘‘Love and Valour,” 1871, are amongst other novels 
he has written. He was also author of ‘“‘ Rules and 
Rhyme,” a guide to versification. He has written 
several books for juveniles, and illustrated his father's 
comic verses, ‘‘ Precocious Piggy,” having on other 
occasions wielded pencil as well as pen. 

He was buried Nov. 24, in the grave of his first wife 
at Nunhead Cemetery. Notwithstanding the dense fog, 
the friends of the deceased mustered in large numbers 
to pay a last sad tribute of respect. The funeral 
cortege started from the residence of the deceased, 
Gloucester Cottage, Peckham Rye, and reached the 
cemetery just before noon. It departure was witnessed 
by one who within the last few weeks has been a bride 
and a widow. ‘The chief mourners were Mr. J. Krell, 
uncle of the widow, and Mr. H. Sampson, a colleague 
of the deceased. ‘The other mourners were Messrs. KE. 
Dalziel, G. Dalziel, T. Dalziel, E. G. Dalziel, H. Lee, 
G. Goldsmith, R. Ling, Walter Scott, Clement Scott, 
E. C. Barnes. D. Elliott, Judd, Philpot, T. Moffat, and 
Dr. Robertson. A basket of flowers was placed upon 
the coffin by Mrs. Sampson, and around the plate 
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bearing the inscription, which was simply ‘ Tom 
Hood, departed this life 20th Nov., 1874, aged 89,” 
were scattered floral wreaths. The coffin bore a full 
length cross upon the lid. i 

On the following day the subjoined tribute appeared 
in ‘ Fun,” of which he had been the editor from May, 
1865, until his death :— 

‘« It is difficult indeed, in the first outburst of grief at 
the loss of a near and dear friend, to realise the many 
qualities which have caused him to be fondly loved and 
his departure to be keenly felt among those who knew 
him best. Butthe merits of Tom Hood are so well known, 
his geniality and remarkable kindness of heart have 
become so proverbial, that there is no necessity for the 
writer of these few lines, even if he could, in the midst 
of so great a sorrow, to dilate upon them. Bright 
indeed and without the suspicion of a blemish has been 
the career of of the Editor of this Paper. A friend to 
the helpless and the suffering; an enemy to shams and 
impostures of all kinds; a staunch partisan; a forgiving 
and placable foe, even when under the sense of injury ; 
a writer of rare ability and taste; a loving husband 
and brother; and the truest of all true friends ;—who 
will dare to pity one who has gone before with such 
qualifications ? Rather shall we sorrow—-if we sorrow 
at all—for ourselves in losing one whose place will 
long remain unfilled in the hearts of those who loved 
him, and whose memory will be ever fresh, as that of a 
thorough English gentleman. We can say no more.” 





THE WORCESTER CONTENTION. 


An omitted paragraph from the letter from the 
Bishop of Worcester, dated the 8rd of October, has 
been made public :— 


‘*My own opinions about the Festivals have been always the 
same, I enjoy the oratorios in the Cathedral very much myself, 
and I think that they are edifying and profitable to the great mass 
of people who attend them. I do not see any objection to such 
use of the Cathedral, nor to the admission of hearers by paid 
tickets. But I admit a very great evil in the erection and 
removal of huge platforms hitherto thought necessary, and I 
hope that if the Dean and Chapter will allow the use of the 
Cathedral for oratorios they will insist upon some other arrange- 
ment. My feeling on this subject is so strong that if the 
oratorios cannot be performed without turning the Cathedral into 
a carpenter's shop for many days before and after the Festival I 
would rather that they were discontinued.” 


Lord Dudley in a letter to Berrow’s 
Journal says : 


Worcester 


‘In 1870 there was a fear that the Cathedral restoration, so 
well begun, would not be carried out for want of funds. It was 
then agreed by all parties to let the question of Festivals remain 
in abeyance till the work was done, when those who were in 
favour of, and those who were opposed to, their being held in the 
Cathedral would be at liberty to urge their respective views. The 
gifts of both parties were doubtless given with a hope that their 
views might prevail at last, but between this and retaining the 
Dean and Chapter by their subscriptions either for the one side 
or the other there is a very wide gulf indeed. The Chapter 





refused to accept the entire restoration with the condition of yo 
more Festivals. Is it to be supposed for a moment that they 
instantly entered into an understanding with the friends of the 
Festival to maintain it? I must add one argument more, which 
is that if the then Chapter had allowed themselves to lean to 
one side or the other the present one could not be bound by such 
leaning for a moment. They are a differently composed body, 
and absolutely free to deal with the question; and if what was 
said in 1870 to those who wished to finish the great work of 
restoration to which they had put their hands—namely, ‘ We 
cannot bind those who may succeed us, even if we should agree to 
abolish the Festivals’—is true, it has equal force now on the 
other side. The Dean and Chapter have gravely considered this 
serious question, and have decided on the side of ‘ conscience, 
and every one who agrees with them is bound to stand by them 
and take his share of the odium arising from a principle of action 
which is but little understood and appreciated nowadays ; but, 
above all, to defend them from unjust but very grievous 
accusation.” 






The correspondence on this matter has been most 
voluminous. In the reply to the refusal of the Dean and 
Chapter to grant the use of the Cathedral, the Stewards 
protested most strongly against the line taken by the 
Church authorities, and seemed by implication to accuse 
them of a breach of faith. Of course the Dean and 
Chapter would not remain silent under such an imputa- 
tion, and in their turn they protested. And the Mayor 
of Worcester had the happiness of forwarding to the 
Dean, on the behalf of the other Stewards, the following 
explanation :— 


“The sub-committee of the Stewards of the Worcester Festival 
sincerely regret that the Dean and Chapter should have mis- 
interpreted the spirit, if not the words, of the second paragraph 
in the protest of the Stewards. The inverted commas which are 
placed over the words ‘having obtained money under false 
pretences’ would lead any casual reader to suppose that these 
words, like those quoted with inverted commas immediately 
before, are contained in the resolution of the Stewards. Not only 
are no such words to be found in any part of the Stewards’ 
protest, but no such imputation as they would convey was 
intended by them, nor have they encouraged any persons, 
whether ignorant or otherwise, to represent the Dean and Chapter 
in any such offensive light. But passing by this expression, 
which is probably the result of clerical error, the sub-committee 
are anxious to point out that the Dean and Chapter seemed to 
have misconceived the spirit and the intention of the paragraph 
in question. The view of the Stewards is that, inasmuch as 4 
large majority of the subscribers in 1870 gave their money in the 
belief that by so doing they were saving the existence of tho 
Festivals, that belief ought in honour to be respected. It has 
never been advanced that the Dean and Chapter were bound by 
conditions, and the sub-committee therefore entirely agree with 
the letter which bears the honoured signature of Dr. Peel. That 
being so, the Stewards could not and did not impute to the Dean 
and Chapter ‘a serious breach of faith.” 


The war of words is not yet ended, and it seems that 
the feelings of the ‘ Faithful City,” are to be well aired 
on both sides of the question. 

There has been a deputation to the Dean, headed by 
the Mayor, 

‘“« Who having expressed the views of the people of Worcester, 
of whom they were the mouthpiece, and the desire to maintain 
a good understanding between the citizens and the clerical 
authorities, the Mayor inquired whether the Chapter would 
receive a deputation of gentlemen of position of the county 
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with the stewards of the festival to confer on the matter. The 
Dean replied that no possible objection could exist to such a 
course, and stated that no final decision had been arrived at. 
He also expressed the desire of himself and other members of the 
Chapter to meet the citizens of Worcester, and assured the 
deputation that every consideration should be paid to their 
yepresentatives consistent with the conscientious discharge of the 
trast reposed in them, and that they would endeavour to meet 
the question in the most conciliatory spirit.” 

We should not be surprised if, after all, the Dean and 
Chapter relent, and hesitatingly grant the permission 
required, “just for this once ;” and then there will be 
an outburst of rejoicing, and all kinds of congratula- 
tions, and the Worcester folk, lay and clerical, will be 
flattered at the important position they have occupied 
in the eyes of the United Kingdom and of the musical 
World, and well, we may expect a similar pother 
next year. 

[Since the above was in type we have seen the following, quoted 
from the Birmingham Daily Post:—‘* The Dean and Chapter of 
Worcester on Novy. 25 finally decided not to recede from their 
determination with regard to refusing the use of the Cathedral 
for future festivals. At the same time, they accept the explana- 
tion of the stewards as to the charge of alleged breach of faith on 
the part of the capitular body.” ] 





LEEDS MUSICAL FESTIVAL. 


The Leeds Weekly Express states that the total receipts 
amount to nearly £7600—a larger sum than was 
realized from the Festival, per se, in 1858. On that 
occasion, when the Town Hall was opened by the 
Queen, the Corporation granted 800 tickets to the 
Festival Committee for admission to the Royal proceed- 
ings. Those tickets were sold at a guinea each, and 
realized £840. If this sum be deducted from the £8000 
which the Festival Committee of 1858 obtained, it will 
be found that the recent Leeds Festival has produced, 
from its own legitimate sources, above £430 more than 
the Festival of 1858. On the other hand, the expenses 
this year are heavier than they were at the first 
Festival ; but, considering the great increase of every- 
thing necessary for producing a grand music mecting, 
we believe it will be found that judicious economy has 
been everywhere practised. The details of the attend- 
ance and receipts present some rather singular features. 
As at Liverpool recently, and at nearly every English 
Festival of modern times, Mendelssohn’s ‘ St. Paul” 
failed to draw as large an audience as the great merits 
of the work led the Committee to anticipate. The 
greatest oratorio success was that which attended 
Macfarren’s ** St. John the Baptist,” on which morning 
Rossini’s ‘* Stabat Mater” was also given. The amount 
realized was £1186 11s., being £290 8s. more than was 
taken on the morning of “ St. Paul,” and, strange to 
say, £268 17s. more than even the “‘ Messiah” drew! 
This fact respecting Handel’s immortal work is almost 
unprecedented. 

At a meeting of the General Committee a statement 
of receipts and expenses was read by Mr. George Hird 

elson, from which it appeared that the sum of 
£6808 14s. was realised on the sale of tickets. The 
attendance amounted to 18,753; the total amount 
received £7592. Though the accounts are not quite 
rv up, it is known that the profits will be at least 





ORATORIO AT WOLVERHAMPTON. 


Two concerts, morning and evening—we beg pardon, 
a Musical Festival involving two concerts, took place at 
Wolverhampton on the 17th November. Mendelssohn’s 
‘* Elijah” was the oratorio selected. The artists were 
Miss Edith Wynne, Mdme. Patey, Mr. Cummings, and 
Mr. Santley. The band played the overture with spirit 
and precision. Miss Edith Wynne, notwithstanding 
her cold, sang with great expression, especially in the 
air, “* Hear ye, Israel,’’ Mdme. Patey’s singing of ‘«O 
rest in the Lord,” elicited the sole encore of the 
morning. Mr. Cummings sang the tenor music 
throughout with his usual conscientiouscare ; especially 
good was he in “If with all your hearts.” In Mr. 
Santley’s ‘Is not His word like a fire,” and in “ It is 
enough, O Lord,” with violoncello accompaniment by 
Herr Daubert, the audience were roused to enthusiasm. 
The chorus was wanting im power, but sang well. Theo 
most telling choral was ‘‘ Thanks be to God,” and ‘Be 
not afraid.” Mr. Stockley conducted. At night there 
was a miscellaneous concert. The first part consisted 
of Sir Sterndale Bennett's * May Queen ;’ Miss Edith 
Wynne was the May Queen, Mdme. Patey was Queen ; 
Robin Hood devolved upon Mr. Santley, and Mr. 
Cummings was the lover. Miss Wynne sang A. 8. 
Gatty’s song, ‘‘One morning, O so early ;’ Mdme. 
Patey gave Roeckel’s ballad, ‘‘Down the golden 
woods,” and the Scotch ballad, ‘“‘ Huntingtower.” 
Mr. Cummings sang Roeckel’s new song, “ Only for 
thee ;’’ and Mr. Santley gave Molloy’s song, ‘ Polly.” 
Herr Daubert played a violoncello solo. The concert 
went well throughout. 





Lapy Compossers.—The besetting sin of our amateur lady 
composers is that they choose words of the “Oh! canst thou 
remember, or hast thou forgot” school. There is too often some 
‘secret sorrow” note, some ‘blighted hopes,” some “ hidden 
love,’ some ‘ lost chord,” and no end of tears and weeping. Tho 
consequence is monotony and sameness. We want more real 
heart, more vigour, less of empty absurdities, and a freedom from 
downright nonsense. The British ballad constitutes our main 
claim to be considered musical, and it,is a pity it so much abused 
and parodied: the charm of genuineness and simplicity is irre- 
sistible. It is the utter insignificance of modern composition by 
amateurs rather than its ugliness which is its worst feature; and 
the evil is not to be remedied by a smattering of harmonical know- 
ledge—of mechanical music-making.— Atheneum. 


Musicau Tastx in England is degraded and kept low by jealousy 
and time-serving, and musical criticism is so gagged, and pre- 
judiced, and corrupt, that those whose business it is to see that 
right principles prevail, seem too often led by their interest 
rather than their duty. When it comes to judging a new com- 
poser, the truth is not told, or only half told; when a new player 
is allowed to appear, his success depends not upon his merits, 
but upon his friends; and whilst it is, of course, impossible 
entirely to quell first-class merit, second-class merit is constantly 
ignored, and many sound English musicians are often compelled 
to stand aside and see their places taken by young quacks or 
foreigners inferior to themselves. No one wishes to deny the 
supreme merit of artists like M. Joachim or Madame Schumann, 
and none but the interested or the envious can grudge them their 
distinguished popularity; but in England, when a foreigner and 
an English artist are of equal merit, the English artist ought to 
receive at least an equal share of support from the public and the 
press. But he never does; and why? because the employers of 
musical talent in this country pander to the appetite for every- 
thing that is foreign; because they keep down the development of 
English talent in order to gain an easy reputation in accordanco 
with established prejudices by constantly bringing over players 
and singers from abroad whose chief merits seem to consist in 
long hair and a very imperfect acquaintance with the English 
language.—Haweis’ Music and Morals. 
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SACRED HARMONIC SOCIETY. 


On Nov. 20th the first concert of the forty-third 
season of the Sacred Harmonie Society, took 
place in Exeter Hall, Mendelssohn's ‘“ Hlijah” being 
the oratorio chosen. The band is on the same 
extensive scale as heretofore, and an improvement in 
the chorus has been effected by “a careful revision of 
the list of the performers.” Sir Michael Costa of 
course remains as conductor; to him the Society owes 
its present proud position, and under his guidance 
it will retain that position notwithstanding the 
‘influential’ support accorded to its rivals. M. 
Sainton is still first violin, and Mr. Weist Hill retains 
his former post. Mr. Willing again renders his valu- 
able aid as organist. Mr. Santley sang the music of 
the Prophet with great dramatic power, especially 
shown in the air, ‘‘Is not his word like a fire ?”’ and 
the duet with the “ Widow.” The tenor was Mr. 
Vernon Rigby. Madame Otto Alvsleben was the 
soprano. In ‘‘O rest in the Lord,” Miss Sterling ob- 
tained an encore. Miss Ellen Horne, Miss Marion 
Severn, and Messrs. Carter, Smythson, and Chaplin 
Henry took part in the double quartet. The entire 
performance was an excellent commencement of the 
Society's campaign. 

During the present season, in addition to the 
‘« Hlijah,” the Society announces Mr. Macfarren’s “ St. 
John the Baptist,” Sir Michael Costa’s “ Eli,” Mendels- 
sohn’s “St, Paul” and ‘ Athalie,” Haydn’s “The 
Creation,” Spohr's “ The Christian Prayer,” Handel's 
** Solomon,” * Israel in Egypt,” and the ‘* Messiah,” and 
Mozart's First Mass. 








THE ALBERT HALL CONCERTS. 


The first concert of the series took place in a fog, 
but in spite of the fog the music went off fairly well, 
and the audience were pleased with the miscellaneous 


entertainment provided for them. Of course some of 
the vocalists sang the songs they are singing every- 
where, ad nauseam; but there was a pretty new ballad 
by Mr. Barnby, and a new song by M. Lemmens; 
Beethoven's Choral Fantasia, with Agnes Zimmermann, 
and the Overture to  Tannhiiuser,’”’ March and Chorus 
from the same. Nor should we omit Professor 
Oakeley’s ‘‘ Festival March,” nor Hatton’s part-songs, 
and Stevens’ glee, ‘Sigh no more, ladies.” The 
alterations “in the interest of acoustics” consist in a 
lowering of the roof-cloth, and in the raising of the 
floor of the area. It is stated the concerts are to last 
for three months as the minimwn. On Nov. 9, the 
‘‘ Ballad” night, Miss A. Sterling was encored in Miss 
Macirone’s ‘* Lullaby ;” Mdme. Lemmens-Sherrington 
in her husband's song, “‘ Bird of Love ;’ Mr. Lloyd 
in Barnby’'s, “My Summer Time;” and Miss Helen 
D’Alton in Lover's ballad, ‘‘ What will you do, Love?” 
The band played the Overtures to “ Fra Diavolo” and 
** Guillaume Tell.” On the following night Mr. J. F. 
Barnett's ‘“‘ Lay of the Last Minstrel” was heard for 
the first time in London. [It was well received; the 
audience encored the scherzo. Mr. W. G. Cusins 
played his pianoforte Concerto in A minor, and Sir 
Sterndale Bennett's charming capriccio in E. 

On Wednesday night Dr. Hans von Biilow played 
Mendelssohn's Capriccio Brillante in B major, and 
Beethoven's fourth Concerto. The fourth Symphony 





——— 


of Niels Gade in B flat was well played; it is light 
and unexacting. Mdlle. Johanna Levier made her début 
in an air of Boieldieu and some German songs by 
Mendelssohn and Brahms, one of which was encored, 

On Thursday, in the ‘“ Messiah,” Mr. Vernon Rigby, 
Miss A. Sterling, Mdme. Sinico, and Mr. Whitney 
sustained the solos; Mr. Barnby conducting, and Dr, 
Stainer at the organ. 

The week was completed by a ‘ Wagner” night, 
The first part of the program was filled by Spontini, 
Niels Gade, (Symphony No. 1, in C minor,) Liszt and 
Rubenstein: the second part by the Overture to ‘ Tann- 
hiiuser,” and selections ending with the Kaisermarsch, 
Herr Dannreuther was quite at home with the baton. 

On the Popular Night, Saturday, November 14, there 
was a good attendance. Among the items we may 
mention Auber’s Overture to ‘ Masaniello,” anew song, 
* The bells of St. Ethelred,” (J. Barnby,) sung by Mr, 
Whitney, and a harp solo on “ Il Trovatore” by Mr. J. 
Cheshire. The operatic selections by the military band 
alone, and also with the orchestra pleased greatly. 

The concerts during their second week have been of 
similar character to the foregoing. ‘‘ Wagner” nights, 
some think, have not been sufficiently ‘‘ Wagnerish,” 
and English nights have been a little too foreign ; but 
this will hardly account for a somewhat thinner 
attendance than usual. On the Thursday there wasa 
good performance of the ‘‘Hymn of Praise,” and 
Rossini’s “ Stabat Mater.” The Hall was well filled, 
the presence of Mr. Sims Reeves, perhaps, to a certain 
extent being the cause. On the 21st the third “ Popu- 
lar”’ concert attracted a fair attendance. The vocalists 
engaged were Mdlle. Johanna Levier, Miss Sterling, 
Mr. Whitney, Mr. Montem Smith’s glee party, and 
Mr. Sims Reeves. Mr. Reeves sang Schubert's ‘“ Ave 
Maria” and “‘Tom Bowling.” Mdlle. Johanna Le- 
vier’s place was occupied by Malle. Corani, who sang 
Gounod’s ‘‘ Berceuse,” “ Softly sighs,”” and ‘ Comin’ 
thro’ the rye.” Miss Sterling sang “Caller Herrin’” 
and a ballad, “‘The Lament of the Border Widow.” 
Mr. Whitney sang Mendelssohn’s “I’m a roamer,” a 
song by Mr. Sydenham, “The Knight of Old,” and 
Mr. Oxenford’s “‘ Down deep within the cellar.” Glees 
and part-songs werd executed by Mr. Montem Smith’s 
party, and Mr. Cheshire played a harp fantasia on 
‘‘ Marta.” The band played the overtures to “Il 
Barbiere,” and Gounod’s * Medecin malgré lui,” two 
waltzes, and Mendelssohn’s ‘“*‘ Wedding March.” Surely 
there was something here to please everybody. 

Malle. Levier, who made her début at the Albert Hall 
Concerts, bids fair to be an acquisition. She has a 
good high soprano, sings in tune, and seems to have 
perfect command of her voice. 

There is nothing to remark of subsequent concerts, 
but that the standard of excellence has been kept up. 
The attendance would have been good for any other 
building. 








Deatn or Mr. F. Lennox Horne.—Mr. F. Lennox Hore 
expired at his residence in the Clapham-road on Friday, Nov. 20, 
from inflammation of the lungs and Bright’s disease. Mr. Hor?, 
who was second son of the late Captain James Horne, of the 61st 
Regiment, and brother to Mr. R. H. Horne, the well-known author 
of ‘ Orion,” was engaged as lecturer at the Polytechnic from the 
year 1855 to 1866. Mr. Horne was the author of “ Two Heads 
Better than One,” ‘The Chinese Romance,” ‘ Rustic Prima 
Donna,” “ All in the Dark,” and“ The Tail (Tale) of a Comet,” 
which was played for a succession of nights last Christmas at 
Drury-Lane Theatre. Mr. Horne was sixty-seven years of age. 
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CRYSTAL PALACE CONCERTS. 


The fifth concert, on November 7, had the following 
program :— 

Overture, “St.Paul”. . . « . 

Sacred Air, ‘‘Child’s Evening Prayer ;” . 

Mdlle. Fischer. 

The Ninety-fifth Psalm (Op. 46)... 


Mendelssohn. 
Randegger. 


Mendelssohn. 


Mdme. Lemmens, Mdlle. Fischer, Mr. V. Rigby, and Chorus. 
Concert Overture, **‘ Romeo and Juliet ” z 

Song, ‘‘Birdof Love”. . . . 
Mdme. Lemmens. 
Air, Gentle Airs” (‘* Athalia.’’) ‘ 
Mr. V. Rigby. 


H. H. Pierson. 
Lemmens. 


Handel. 


Symphony, No. 8, inF. - . Beethoven. 
Mendelssohn’s Psalm will shortly be repeated at the 
Palace with a MS. final chorus, “ For the sea is His,” 
&c., found among Mendelssohn’s autographs, and 
probably intended to give the Psalm a satisfactory 
conclusion. Mr. Pierson’s Overture is a kind of short 
symphony, well put together, the scoring careful and 
telling. Beethoven’s symphony went well; there was 
an attempt to encore the Allegretto scherzando in B 
flat, but the musicians had to be off to the Albert Hall. 


At the sixth concert, on November 14, the following 
was the program :— 
Overture, ‘‘Coriolan” . : 
Aria, ‘‘ Nasce al bosco,” (Ezio). . 
Mr. Santley. 
Symphony in E, “ Lenore ” (Op. 177) 
Air, “I rejoice in my youth,” “St. John” . 
Mdme. Otto-Alvsleben. 
Grand Polonaise Brillante. . . . . 
Mr. Walter Bache. 
Songs, ‘ In my dreams,” ‘‘ Thou art my soul.”. 
Mr. Santley. 


+ «+ «+ Beethoven. 
fo." ie 


Joachim Raff 
Macfarren. 


Weber. 


Schumann 


{  Mondnacht ” 
Songs, (“Eristgekommen” . . . . 

Mdme. Otto-Alvsleben. 
Overture, “ Les Deux Nuits ” Boieldieu. 


The new Symphony by the Swiss composer proved 
a success; it is founded on Biirger’s story of Lenore: 
& young girl who loses her lover and her reason, a 
ghastly substitute for the former answering her cries 
a8 a personification of Death, who takes the lover's 
form and lures Lenore to perdition. Raff divides his 
Symphony into three parts, ‘‘ Love and Happiuess ;” 

Farewell ;” “Reunion in death;” the two first 
movements have great merits, but the last is an 
aggregation of musical horrors, a solemn chorale at 
the end attending Lenore’s apotheosis. * The work must 
be heard more than once to judge its merit: we have 
not seen the score. 


F apes intense fog on the 21st neither penetrated 
® concert room, nor affected the attendance. The 
ollowing was the program :— 

Overture, “ Zauberflite Bet ee eras. ak 2 
Air, “ Refrain thy voice” “Light of the World” 


Mr. Vernon Rigby. 
Symphony No.1,inE flat. . . . . 
manza, ‘* Selva opaca,” ‘“ Guglielmo Tell ” 
Mdme. Sinico-Campobello. 
Concerto for Pianoforte and Orchestra, No. 2, in 
A major. 


Schumann. 
R. Franz. 


Mozart. 
Sullivan. 


Spohr. 
Rossini. 


0 er ee a 
Pianoforte, Mr. Dannreuther. 
Song, ‘The Secret ” (Geheimes) ° 


Mr. Vernon Rigby. 
Song, “‘ My mother bids me bind my hair” A 


Or Mdme. Sinico-Campobello. 
erture, “ Ruy Blas”. - »  « Mendelssohn. 

Spohr’s symphony was performed for the first time 
at the Crystal Palace. It would have been better for 
more frequent rehearsal. It was warmly applauded. 


Schubert. 
Haydn. 





The pianoforte concerto by Liszt, was also played for 
the first time in England. It is very difficult and 
was capitally played. The work itself is interesting 
as an illustration of Liszt, and as an additional proof 
that great executants are seldom great composers. 
Apart from these considerations, it has no more claim 
to serious consideration than a set of exercises. It 
has no leading idea—no coherence. Considered as 
a vehicle for the display of exceptional technical 
power, it undoubtedly presents abundant opportunities 
to such a performer as Mr. Dannreuther; and the 
result which he obtained was justly earned by his 
remarkable execution. The ‘ Zauberflite” overture 
was hardly satisfactory, but Mendelssohn’s ‘* Ruy Blas” 
was splendidly played. Madame Sinico-Campobello 
sang in good style, and deserved her recall. 

On the 28th Handel’s “ Allegro ed il Penseroso”’ was 
given for the first time here, with Mdme. Sherrington, 
Miss Spiller, Mr. Lloyd, and Mr. Whitney as soloists. 








CONCERTS. 


Mr. Sydney Smith gave the first of two pianoforte 
recitals on Wednesday afternoon, November 4th, at the 
Queen’s Concert Rooms, Hanover Square. ‘The vogal- 
ists were Mdme. Pauline Rita, Miss Ellen Standish, 
Mr. Wadmore, Mr. Alfred Baylis, and Mr. Edward 
Lloyd. Accompanists, Sir Julius Benedict and Herr 
Meyer Lutz. The concert opened with Weber's Con- 
cert-Stiick, Op. 79, arranged for two pianos, capitally 
played by Mr. Sydney Smith and his pupil, Mr. 
Schneider; and concluded with a grand duo for two 
pianofortes, ‘‘ Euryanthe,” (Ravina ;) by thesame. The 
intervening pieces were the following: ‘C'est L’Es- 
pagne,” (Offenbach,) Mdme. Pauline Rita; ‘“ Sulla 
poppa del mio brik,” (Ricci,) Mr. Wadmore ; Solos, 
‘ia Sympathie,” Dialogue Musical, and “Etude de 
Concert,” (Sydney Smith,) by the composer; “I am 
here,” (Gibsone,) Mr. Alfred Baylis; Solos, Study in 
D flat, No. 2, Op. 2, (Henselt ;) Impromptu in A flat, 
Op. 29, (Chopin ;) Marche Triomphale @’Isly, (Leopold 
de Meyer;) by Mr. Sydney Smith; “The Bird that 
came in Spring,” (Sir Julius Benedict,) Mdme. Pauline 
Rita ; (accompanied by the composer. Flute obbligato, 
Mr. Wells.) Solos, ‘* Sweet Sounds,” Melody; ‘ Ti- 
tania,” Caprice, (first time of performance ;) “ En 
Route,” Marche Militaire, (first time,) (Sydney Smith, ) 
by the composer ; and “To Anthea,” (J. L. Hatton,) 
by Mr. Wadmore. The audience were highly delighted, 
and Mr. Sydney Smith received the ample meed of 
applause he so well deserved. The second recital will 
take place on Wednesday afternoon, December 2nd. 
Miss Ellen Standish and Mr. Edward Lloyd will 
assist. 

Miss Ellen Horne, who we are glad to know has 
quite recovered from her severe and tedious illness, 
gave an evening concert at St. James’s Hall on 
November 4th. She sang with excellent taste the 
scene, “Repose and _ Peace,” from Randegger’s 
‘« Fridolin,” accompanied by the composer ; Handel’s 
«Let the bright Seraphim ;”’ and took part in his 
“J Naviganti.” The other pieces allotted to her 
were a new ballad by Halley, “ Little Hatty,” and Sir 
Julius Benedict’s “I’ve a home in cloudland,” both 
charmingly rendered. Among the other items in the 
well-selected program, we may mention Sir Sterndale 
Bennett's “Hawthorn in the glade,” from i 
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Hood ; Meyerbeer’s ‘‘ Nobil Signor,” by Mdme Poole; 
the ‘Shadow Song” by Miss José Sherrington; and 
“The Sailor's Story” by Miss Marion Severn. Mr. 
Henry Guy, Mr. Varley, Mr. Lewis Thomas, and Mr. 
Wadmore, contributed some of their best songs, and 
Miss Emma Barnett played a fantasia on her brother's 
‘Ancient Mariner.” Altogether it was a very enjoy- 
able concert. 

Dr. Hans von Biilow has been giving two recitals at 
St. James’s Hall. The program of the first was 
entirely Beethoven, comprising the Sonate Pathétique, 
in C minor, Op. 13; the Grande Sonate in B flat, Op. 
106; and his last pianoforte work, Thirty-three 
Variations on a Waltz by Diabelli, in C major, Op. 120. 
The Doctor played, as usual, out of book, and occa- 
sionally the composer’s intention was hidden or 
departed from. But the playing throughout was 
superb. At the second recital, on Nov. 7, the Hall 
was crammed in every part. The Doctor played from 
memory as usual a miscellaneous selection, including 
Handel’s Suitein D minor; three pieces of J. 8. Bach, 
(Prelude and Fugue in G; Sarabande and Passepied 
in i minor; and Bourrée in A minor); three pieces 
of the Abbé Liszt; Chopin’s Notturno (duet) Op. 55, 
No. 2; a Polonaise of Moniuszko; and a Théme of 
Tschaikowsky ; Beethoven's Posthumous Rondo, Op. 
129; Schubert's Impromptu, Op. 90, No. 8; a 
Capriccio of Moscheles; Schumann's Fantasia ‘ Ein 
l’aschingsschwank aus Wien,” and Sir W. Sterndale 
Bennett's Toccata in C minor, Op. 88. The audience 
were in raptures throughout the performance, which 
lasted over two hours. 

Mr. John Hollingshead kindly lent the Gaiety 
Theatre on the afternoon of Nov. 11 for a private 
performance of ‘ Los Ninos Campanologos,” a clever 
troupe of youthful Spanish bell-ringers, who have 
uttracted great attention in Paris, arising from the 
extreme youth of the performers, and their remarkable 
skill. Around a small table, on. which various bells 
are placed, two Spanish boys and a girl are seated, and 
with a young lady who accompanies on the harmonium, 
melodies are produced of a very striking and original 
character. Another juvenile executant introduces airs 
of a livelier kind; and a yet more diminutive bell- 
ringer, about eight years old, excites astonishment and 
gratification. The remarkable precision and graceful 
movements of these children render the musical enter- 
tainment exceedingly pleasing; and we think the 
performance of ‘Los Ninos Campanologos”’ will be 
received in this country with great favour. 

‘The seventeenth season of the Monday Popular 
Concerts began on Noy. 9, with the following program. 
Quartet, in I flat, Op. 44, No. 8, for two Violins, Viola, 
and Violoncello, MM. Sainton, L. Ries, Zerbini, and 
Pezze (rice Piatti, indisposel), Mendelssohn; Lieder, 
‘* Dichterliebe,” Nos. 1, 2, 7, and 8, Miss Antoinette 
Sterling, Schumann; Sonata, in FE major, Op. 109, for 
Pianoforte alone, Dr. Hans von Bilow, Beethoven ; 
Sonata, in A major, Op. 69, for Pianoforte and Violon- 
cello, Dr. Hans von Biilow and Signor Pezze, Beethoven ; 
New Song, ‘‘ Thou art weary,” Miss Antoinette 
Sterling, Arthur Sullivan ; Trio in B flat, Op. 52, for 
Pianoforte, Violin, and Violoncello, MM. Hans von 
Bilow, Sainton, and Pezze, Rubinstein. Sir Julius 
Bonedict conducted. 

The second Monday Popular Concert brought back 
Signor Piatti and Herr Straus. The following was 


the program: Quartet, in A minor, Op. 41, No. 1, 
two violins, viola, and violoncello, Schumann ; Song, 
« T,’ombrosa notte vien,”” Hummel; Suite, in D minor, 
pianoforte, Handel; Trio, in A minor, Op. 124, piano. 
forte, violin, and violoncello, Spohr ; Song, ‘A flow’ret 
thou resemblest,” ‘“‘A Spring Night,” Schumann; 
Sonata, in F Major, Op. 5, No. 1, pianoforte and 
violoncello, Beethoven. Mdlle. Nita Gaetano was the 
vocalist. 

The following is the program of the Monday 
Popular Concerts for Nov. 80: Quartet, in E flat, Op, 
74, for two violins, viola, and violoncello—MM. 
Straus, L. Ries, Zerbini, and Piatti, Beethoven; Song, 
“Spiagge amate’”—Mdme. Otto Alvsleben, Gluck; 
Fantasia Chromatica, in D minor, for pianoforte alone 
—Dr. Hans von Biilow, Bach; Sonata, in D major, 
Op. 128, No. 8, for pianoforte and violin—MM. Hans 
von Biilow and Straus, Raff; Song, “Du bist die 
Ruh "—Mdme. Otto-Alvsleben, Schubert ; Quartet, in 
E flat, Op. 88, for pianoforte, violin, viola, and violon- 
eello—MM. Hans von Biilow, Straus, Zerbini, and 
Piatti, Rheinberger; Cenductor, Mr. Zerbini. 

The Brixton Choral Society gave at the Angell 
Town Institution, on Monday, Nov. 16th, a very good 
performance of the Rev. Sir F’. A. G. Ouseley’s oratorio, 
‘* St, Polycarp,” followed by Mr. J. F. Barnett’s cantata 
‘Paradise and the Peri.” The vocalists were Miss 
Sophie Ferrari, Mdme. Poole, Mr. Dudley Thomas, 
Mr. Thurley Beale; Mr. J. G. Boardman was the 
organist, and Mr. James Coward, the organist of the 
Crystal Palace, presided at the pianoforte. The con- 
ductors were Mr. J. F. Barnett and Mr. W. Lemare, 
the founder and conductor of the Society. ‘ St. Poly- 
carp” is well suited to the resources of the Society, and 
the audience, among whom was the composer himself, 
were greatly pleased. In the fanciful “ Paradise and 
the Peri” of Mr. J. F. Barnett, the want of the orchestra 
was somewhat felt, notwithstanding the skill and tact 
with whieh the accompaniments were played. The 
vocalists received ample and deserved recognition, and 
altogether we look upon this as one of the most success- 
ful concerts yet given by this excellent Society. 

Miss Emily Mott gave her second annual concert at 
St. James’s Hall on the evening of November 17, when 
there was a large audience. Mr. Sims Reeves received 
an enthusiastic welcome on his entry, and was greatly 
applauded in Blumenthal’s song, ‘‘ The Message.” 
Mr. Reeve’s also sang with Miss Mott, the duet “ Sila 
stanchezza,” from ‘Il Trovatore ;’ the lady having 
previously given an expressive rendering of Spohr's 
charming ‘Cradle Song” and “The Bird and the 
Maiden ;” the latter was repeated. Miss Mott's 
juvenile sister, Miss Lily Mott, contributed some clever 
solo pianoforte performances to the first part of the 
concert, which also included songs by Mdlle. Enequist, 
Miss Sophie Ferrari, Mr. Pearson, and Mr. Lewis 
Thomas; glee singing by the ‘‘ Quaver Glee Union;” 
and a violin solo by Mr. G. H. Betjemann. The fair 
beneficiaire received from time to time the most 
gratifying plaudits. 

Mr. Henry Holmes commenced the ninth series of his 
‘‘ Musical Evenings ’ on November 18th, at St. George’s 
Hall, and played his own “‘ Romanza e Toccata.” Mr. 
W. Macfarren was the pianist, Miss E. Beaseley the 
vocalist. Two quartets were played (Schubert and 
Beethoven) by Messrs. Holmes Betjemann, Amot 
and Pezze. 
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NEW PUBLICATIONS. 


The History of Music. (Art and Science.) Vol. I. 
From the Earliest Records to the Fall of the 
Yoman Empire. With Explanations of Ancient 
Systems of Music, Musical Instruments, and of 
the true Physiological Basis for the Science of 
Music, whether Ancient or Modern. By W. 
Cuappety, F.8.A., Author of ‘A History of the 
Ballad Literature and Popular Music of the Olden 
Time.” London: Chappell & Co., and Simpkin 
and Marshall. 1874. 


A distinguished divine of the Church of England 
recently demonstrated to his countrymen that it was 
impossible to be a Christian unless within the pale of 
the National Church ; he mercilessly demolished all the 
dissenting theories of Christianity one after the other, 
and then propounded the Truth as found alone in his 
own communion. It was said, by some, that however 
happy the reverend Doctor might be in his Destructive 
process, he failed somewhat in the Constructive ; the 
former was so successful that there were not even 
ruins to serve as a foundation for his own edifice. 
Some such thought may occur to the reader of Mr. 
Chappell’s History, which knocks down the previous 
works of Sir John Hawkins and of Dr. Burney, but 
hardly occupies their ground with an edifice of better 
proportion or on a sounder foundation. Whether Mr. 
Chappell has been as successful as he thinks in slaying 
his giants, we will not now stop to inquire: we may 
quote, however, his own assertion of the fact. And 
first as to the laborious ‘“ History” of Sir John 
Hawkins :-— 

The plan of Sir John Hawkins was too elaborate. It combined 
the biography of musicians and the bibliography of music with 
the history of the art. . In pursuance of this triple 
design, Sir John discusses the merits of author ‘after author, and 
of book after book, just as he might take them in chronological 
order from the shelves of his extensive and valuable musical 
library, He adds an analysis of each work, but it is too slight 
toembrace some of the most important points. His history thus 
becomes of a very desultory character; and it involves much 
repetition, because the same subjects and the same branches of 
the art are treated on by authors of very different dates. The 
plan is as fatal to condensation as to continuity of subject; and 
thus Sir John has supplied a book of reference, containing stores 
of materials for history, rather than one consecutive and well- 
digested whole.—p. iii. 


8o much for Sir John’s plan: now for his qualifica- 
tions for the task. Mr. Chappell thinks that certainly 
the knight 

“ could not speak Greek 
As naturally as pigs squeak,” 


though the connection between the Greek language and 
Greek Music is not much more obvious than between 
Mr. Haweis’ “* Music ” and “ Morals.” 


Sir John had found that he could not understand ancient Greek 
music; and my impression is, that he had not learnt the Greek 
, Which would sufficiently account for it. He therefore 





contented himself with giving “an impartial state of the several 
opinions that at different times have prevailed among the 
moderns.” In this, whether from a desire to demonstrate the 
obscurity of the subject, or from unwillingness to trouble himself 
with the translation of technical words which he might not fully 
understand, he wrote quite unintelligibly for general readers. By 
passing over technical words, and even others which were not 
limited to technical use, he raised grave doubts as to the suf- 
ficiency of his scholarship. He anglicised Greek words; and no 
one but a Greek scholar could understand them, because they had 
not been admitted into the English language. Sometimes, in- 
deed, he added notes to explain these words, but the notes were | 
not always intelligible. . . . . He defines a monochord as 
consisting of one string stretched over two “ magades ;” these 
are simply “ bridges ;” again, of ‘‘ diastems ;” meaning “ inter- 
vals ;” and he gives such charmingly long words as “ sesquideci- 
maseptima ratio,” instead of ‘the ratio of 18 to 17.” 


Hawkins had followed the example of the Latin writers 
on Music, who did not or could not translate the tech- 
nical terms. They thus avoided blundering, though 
there was, however, one objection to the plan—the 
reader must first understand the subject, and perhaps 
be better acquainted with the meaning of the Greek 
terms than the writer.” . Dr. Callcott’s catch is made 
to give a final blow to the historian ; the collocation of 
“Sir John Hawkins” and “ Burney’s History” con- 
signing the knight’s book to the flames. We cannot 
agree with Mr. Chappell that “this piece of waggery 
was fatal to the success of a work upon which the 
labour of many years had been expended.” It reminds 
us of the old story of Tenterden steeple and the Good- 
win Sands, and indicates coincidence, rather than 
cause and result. 

Dr. Burney's work fares little better than that of 
Hawkins. In common with ‘“ the numbers of learned 
men who made the attempt to understand the Greek 
system during so many ages,” he failed, though Mr. 
Chappell tells us it is identical with our modern 
system. We take it that the foundation of all music, 
worthy the name, must be the same in any age; the 
vibration of the string and the tube gave the same 
results in the days of Tubal Cain as now, and obeyed 
the same natural laws; the cries of women and chil- 
dren would be then, as now, an octave higher than the 
vociferations of men; and, unless the human ear has 
changed, their notation must have represented actual 
scale-sounds, though they might not have been able 
to indicate with modern exactness the division of the 
octave. Burney erred with all the Latin writers in 
his appreciation of Greek nomenclature : Mr. Chappell 
is the first during so many ages who has solved the 
problem, and he dilates upon it at great length, but 
not much to our edification. Burney’s carelessness 
has long been known, and Mr. Chappell adduces 
many instances of it. Some indicate careless revisal 
of proof-sheets, others certainly are gross blunders, 
but considering when he wrote he hardly deserves 
the epithets of ‘‘ shallowness,” ‘ incompetence,” and 
“assurance” so persistently applied to him. Self- 
satisfied and flippant he often was, but compared 
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with present facilities he worked in the dark, and 
had often to be his own pioneer. However, Dr. 
Burney and his History are soon disposed of. 

The mention of the common Greek scale—our own 
common scale—leads up to the ancient pneumatic and 
hydraulic organ, and here Mr. Chappell has achieved 
a triumph, rendering that intelligible which has been 
a crux to previous writers. There is along disquisition 
on the Greek a7, a word which Mr. Chappell says 
the Romans misunderstood and mistranslated, but 
the gist of his remarks are conveyed in the statement 
that the sense of the gr, is changed in composition, 
and also by its context. 

Leaving the Greeks, Mr. Chappell takes a leap to 
Professors Helmholtz and Tyndall, and falls foul of 
‘difference tones’ and “ resultant tones,” and attri- 
butes undue haste to Helmholtz, who does not know 
the difference between consonance and dissonance, 
ignores his experiments with the Syren, and enlightens 
him as to the two kinds of Fourth. Mr. Chappell’s 
theory of the monochord is concise, and easily under- 
stood; avoiding the inconvenient calculation which 
most writers use. Heehandsomely acknowledges his 
obligation to those gentlemen whom he has consulted 
on special subjects, and to Sir Gardner Wilkinson’s 
publisher for the use of his familiar illustrations, 
returning for a moment to the Greeks, and in common 
with others, refers their art back to Egypt. He 
defends then the antiphonal chanting of the Psalms, 
and soundly belabours the Puritans. He puts in an 
eloquent plea for the Divine Art, which we quote, 
and the truth of which is undeniable: 

‘‘Music is incomparably the most original of arts 


pure creation of human intellect. 
art, for it has no evil tendency. 


: itis the 
Music is the perfection of an 
Music has a far greater and more 
immediate influence upon the mind than any other art. And 
yet, since the melancholy advent of puritan gloom over England, 
the cultivation of the eye has far exceeded that of the more delicate 
organ, the ear. What other art than music can claim to induce 
cheerfulness, to soothe alike the excited, the overburdened, and 
the overworked mind; and to have the power of raising the 
spirits so far as even to warlike emotion? To bring 
up a child from infancy to hear and to cultivate music is to add 
anew pleasure to its life. The taste is one which never dies 
away. Indeed, music may be cultivated to any extent, and affords 
new pleasures at every stage of cultivation. Beginning with the 
simplest sounds, one at a time, the ear is gradually led on to the 
appreciation of many simultaneous movements in the most delicate 
and even intricate combinations of sound. The infant is perhaps 
invariably susceptible to the powers of music, but this gift of 
Nature is too often put aside and neglected until susceptibility is 
s0 much diminished that complaints are made of bad ears for 
music. These bad ears are generally recoverable, if the neglect 
has not been too long continued. Upon this point I can speak 
with certain knowledge. But there are cases in which, through 
long neglect, susceptibility does pass away, and then, in after life, 
music becomes tantalizing, or even irksome. Such men are to 
be pitied. Too often their dispositions become morose, or we 
read of shattered nerves unable to bear music, to which it ought 
to have been the greatest comfort; perhaps, also, of a statistical 
increase of insanity. It did increase largely in the days of the 
first descendants of the Puritans, for whose special requirements 
New Bethiem or Bedlam was built. Music is now found to be so 
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great a solace to the insane, as to be almost universally adopted 
in their treatment. Let the irritable man console himsélf with 
music, as did Achilles wfth his lyre.” 


Mr. Chappell offers some good practical suggestions for 
Government encouragement of music, alluding to the 
disgraceful neglect of ‘‘ the Royal Academy of Music,” 
which, with proper assistance, would be a far more 
useful institution than the Royal Academy of Arts. , , 
Only a few can buy a picture, but all may have a 
Beethoven at home for a shilling.” 

We have but glanced at the ‘“ Introduction” to Mr, 
Chappell’s History. We hope to return to the work 
on a future occasion. 








Twelve Scotch Songs by Gorpon Campsett, Exeter 
College, Oxford. London: Whittaker & Co., Ox. 
Oxford: T. Shrimpton & Son. 1874. 


Mr. Gordon Campbell is well known to our readers, 
through the various songs by him which have from 
time to time appeared in our columns. He is at 
his best we think in his light love-songs, where his 
style is particularly happy and unaffected. Many 
ditties of this kind have lately emanated from the 
Oxford Union, where lyric poetry seems a_ chief 
delight, but we are not aware of any Oxford rivals 
to Mr. Campbell in Scotch songs, like the above 
quoted. As far as Southrons can judge, these are 
exceedingly pretty, and savour of the true salt of 
Modern Athens. There can be no better test of 
their worth, than the fact that some have been set 
to music, sing well, and are sung often. 





Seventeen Polish Songs. Composed by Frepenic Crorm. 
Translated through the German of Frep. Gumpert 
by the Rev. J. Trovrsecx. London: Stanley 
Lucas, Weber & Co. 1874. 


No. 1. The Maiden’s Wish (Midchen’s Wunsch); 
2. Spring (Frithling); 8. Troubled Waters, (Tribe 
Wellen) ; 4. Drinking Song (Bachanal); 5. A Maiden’s 
Love. (Was ein junges Madchen liebt); 6. Remem- 
brance (Mir aus den Augen); 7. The Messenger (Der 
Bote); 8. My Beloved (Mein Geliebter); 9. Onward 
(Eine Melodie); 10. Before the Battle (Der Reiters- 
mann vor der Schlacht); 11. United in Death (Zwei 
Leichen); 12. My delight (Meine Freuden); 13. 
Melancholy (Melancholie); 14. The Ring (Das Ring- 
lein); 15. The Return Home (Die Heimkehr); 16. 
Lithuanian Song (Lithauisches Lied); 17. Poland's 
Dirge (Polen’s Grabgesang). 


This is one of the most interesting collections of 
National songs—by which we mean songs written in 
the spirit of a nation—that we know. Compared with 
other works of Chopin, they are mere trifles, but each 
trifle is a gem, and in each will be found deeper and 
more characteristic evidences of feeling, than would 
seem possible on a first glance. The fate of Chopia 
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as an individual seems almost as sad as that of his 
unfortunate country ; both inspired the most heartfelt 
sympathy, which in neither case was effectual in 
lessening the woe and sadness which now seems to 
have been inevitable. Sympathy for Poland and her 
noble sons will always endure; and the works of 
Chopin will always ensure him admiration and sym- 
pathy even from those who are unacquainted with the 
history of his life. To return to the fasciculus of Polish 
songs, what can be more charmingly piquant than the 
‘‘Maiden’s Wish,” the first in order? The “ Spring- 


song” which follows—unlike most Lieder of the kind 
which revel in joyousness—is enunciated in G minor. 
The moral drawn from spring’s beauty being, 


** Say, how fair is Spring-time, 

But our life, how fleeting !” 
No. 8, “Troubled Waters,” again, a song of vain 
regrets—is marvellously characteristic, the music would 
almost convey the meaning without the words. The 
short melody of the ‘ Drinking-song”’ might rival 
Weber's, though it loses by the tame English words 
adapted to it, Mr. Troutbeck not daring to give a close 
rendering of the original. In the ‘“‘ Maiden’s Love,” 
how happy is the change for her reply, to that favourite 
figure in Polish melodies: there is little trace of sad- 
ness here. ‘* Remembrance” opens Larghetto in A 
minor, 8-4 time, and after the first verse changes to C 
major and 2-4 time, Andantino, with a lovely phrase— 
simple, but wonderfully telling. ‘‘The Messenger” 
bears the stamp of genius, notwithstanding its utter want 
of pretension. ‘We have not space to notice each song 
in detail, but must content ourselves with drawing atten- 
tion to one or two of those that remain, and notably 
to “Der Reitersmann von der Schlacht,’ a glorious 
specimen of a soldier’s song—gushing with “ the clang 
of arms and neigh of steeds.” A sad comment on 
military glory is afforded by the touching song that 
follows it. The Heimkehr, No. 15,is an unearthly and 
wild apostrophe, which well sung will produce a thrill- 
ing effect; gloomy in its progress, and ending in 
despair. The last song is ‘‘ Poland’s Dirge ;” an out- 
burst of patriotic feeling, intense in its agony, but yet 
having something of scorn, and something of consola- 
tion :— 


“Though by hands of traitors 
Poland’s freedom perish, 
Still of Poland’s heroes 
Shall the memory flourish.” 
The music to this Dirge is little less than sublime. 

The Rey. J. Troutbeck has generally performed his 
task well; a little more pains would have avoided 
some awkward lines and unmusical rhymes. It hardly 
seems to have been to him a labour of love. 

We strongly recommend all lovers of genuine music 
—the music of the heart—rather than of the school, 
though that is not wanting—to add to their collection 
this Collection of Polish songs. A word of praise is due 
for the neatness of its getting up. 





SONGS AND SMILES.* 


Soft when the dreamland shadows lie 
About the quiet ways of sleep, 
I hear sweet sounds that rise and die, 
And slowly o’er my senses creep. 
An angel’s face there seems to be 
Through night-tide shadows shining plain, 
Thy sunny smiles once more I see, 
I hear thy songs again. 


And when the end of all shall come, 
The end of all my wanderings, 
If I shall win my better home, 
T'll leave this earth on heavenward wings ; 
And when the angels sing to me 
Yo banish all my woe and pain, 
Thy sunny smiles once more I'll see, 
I'll hear thy songs again. 
GORDON CAMPBELL, 
Exeter College, Oxford. 


* Set by Mr. Macfarren. 








Festivat Servicg oF tHE CoLLEGE oF Oraanists.—Our notice 
of this festival which deserves record for many reasons was ac- 
cidentally omitted from our last number. On the evening of 
October 20th, there was a festival service, commencing at eight 
o'clock, beneath the dome of St. Paul’s Cathedral, in aid of 
the benevolent fund of the above college, for relieving neces- 
sitous organists, their widows, and families. There was a very 
large congregation. A special choir, numbering 300 voices, and 
comprising the Church Choral Society of London and contingents 
selected from the Metropolitan Cathedral and Church Choirs, lent 
its services for the occasion, under the leadership of Mr. R. 
Limpus, Dr. Stainer presiding at the organ. The anthems and 
service music consisted chiefly of compositions which had gained 
prizes offered by the colleges. It may be remarked that the 
benevolent fund department of the College of Organists, include 
the affording relief by gift or temporary loan in cases of illness or 
other misfortune; the giving pensions to necessitous organists 
who, through age or failing health, have become incapable of per- 
forming duties; the assistance in defraying funeral expenses, and 
the boarding, clothing, and educating, where necessary, of the 
children of deceased organists. The most urgent need, it appears 
is education for children, and the committee are now actively 
exerting themselves to raise a fund, to be vested in trustees, as a 
basis for that branch of operations. The choir, preceded by a 
large number of choir boys, and followed by several of the 
Cathedral clergy, entered in long array, singing during their pro- 
gress to their seats the processional hymn, ‘ Praise, my soul, the 
King of Heaven.” The anthem immediately following the Lessons, 
was the 34th Psalm, verses 1, 3, 8, 9, and 10 (Hayden Keeton), ‘I 
will always give thanks unto the Lord,” &e. It was beautifully 
rendered, A sermon was preached in aid of the object by Bishop 
Claughton, Archdeacon of London, his text being the third verse 
of the 189th Psalin: ‘ They that led us away captive required of 
us then a song and melody in our heaviness.” These words the 
right rev. prelate applied to the case of organists employed in 
cultivating and performing church music of the best class, while 
their efforts are inadequately rewarded, and their families liable 
to be left in distress. It was, he remarked, easy to sing praises 
when the heart was full of happiness; but Jet them help those to 
whom they owed a debt of deep gratitude for valuable aid in the 
performance of religious worship under circumstances of depres- 
sion. Let none of them return home without having done some- 
thing to assist the class for whom he pleaded. The anthem at 
the close of the service was the 65th Psalm, verses 5, 6, and 10; 
and the 109th Psalm, verse 109, the music composed by C, J. 
Frost; and while it was being sung a collection was made for 
the special object in view. The sermon, occupying less than 
ten minutes, the whole service lasted only about an hour and a 
quarter. 
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The Office of “The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain “The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 4, Henrietta Street, Covent Garden; 
Cramer, 11, Little Marlborough Street. 





SWIFT & CoO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 





Che Orchestra. 
ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in advance. 
*.* P.O. Onpens in PAvourR oF J.SWIFT, Post-Orricr, Hicn Honnonn, W.C, 
Orrice ror SuBscriptions AND ADVERTISEMENTS, 


Swirr & Co., Newron Street, Hicn Hoxinorn, W.C. 


Acents ror tue City: Apams & Francis, 59, Furer §r., E.C. 


NOTICES TO CORRESPONDENTS. 


M’B.—Your request shall be attended to. 
H. H.—Many thanks. 


Che Orchestra, 
A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


ee 





*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, DECEMBER, 1874. 


CRYSTAL PALACE MANAGEMENT, 





Grumbling has long been considered a much valued 
privilege by the Englishman, and unlike some of his 
privileges opportunities for exercising it are rarely 
neglected. The quantity and intenseness of it are 
often in an inverse ratio to its cause; but we believe 
that it has a most beneficial sanitary effect, though 
Boards of Health do not appear to take it into con- 
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sideration, and H.M. Inspectors ignore it altogether, 
we would seek grumbling in its most virulent form, we 
would search among the periodical gatherings of the 
Shareholders of Public Companies, where the 
authority of the Chairman, sometimes of the police, js 
occasionally necessary to keep it within due bounds: 
were not the occasions rare and the time short mug, 
real mischief might be done. It is bewildering to 
think how much must often be postponed till next 
meeting. 

The Shareholders of the Crystal Palace have been 
exercising their right of late with considerable zest, 
and if we were to believe the gloomy forebodings of 
some, we should think the concern was going to utter 
ruin, and the building and grounds were threatened at 
no distant period with obliteration. This would indeed 
be a national catastrophe, involving the whole world 
in its consequencee: ‘ Kings, Princes, Potentates,” 
Turk, Russian, Hindoo, Persian, Egyptian, and others 
nearer home, down to Lodges of Odd Fellows and to 
Bands of Hope—thirsty souls and souls totally 
abstinent ; the rulers of a continent and the denizen of 
acourt in ‘the Dials,” ‘the Highway” or White. 
chapel; the hard-worked and grimy mechanic, and 
the un-idea’d agricultural labourer, with _ their 
belongings—all would more or less suffer by the 
extinction of our unique Palace of Crystal. This 
really great institution has been unique in its origia, 
in its design, and in its management: it is with the 
last we have now to do, as we think that grumblings 
on this account and in this direction are impolitic and 
unjust. 

The Crystal Palace was no doubt opened with very 
‘High Art” views on the part of its managers: views 
much too exalted to pay. No institution devoted 
entirely to the instruction and raising of the masses 
has ever been supported by the masses themselves ; and 
a very short period was necessary to enforce on the 
Crystal Palace directors the necessity of providing 
something which would be attractive and enjoyable if they 
wished to secure the shillings of the people at large. 
And this they have done and done well, without any 
pandering to gross or equivocal tastes, and never losing 
sight of the possibility of elevating by making every 
attraction the best and most refined of its class. » And 
they have continued to keep intact the while, all their 
opportunities for Art cultivation for persons who 
desired to avail themselves of them. The good the 
Palacehas doneisincalculable : its music has influenced 
thousands of English homes, its horticulture has 
changed the aspect of cottage and villa gardens ; it has 
made large classes familiar with the previously tabooed 
English drama, and has familiarized opera to those 
who would never enter a theatre. It is sufficient to 
mention the agreeable and invigorating holidays it has 
furnished to the tastes of society ; and its educational 
advantages are well known. It has moreover afforded 
the English people opportunity of showing a hearty 
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hospitality to foreign visitors, who would otherwise 
have received but faint welcome through the anomalous 
position of our Court. And this has been done not by 
qrigid line of conduct but simply by watching oppor- 
tunities ; by taking advantage of a flowing tide. It is 
not too much, then, to claim continued confidence from 
the Shareholders in this national concern; and to 
entreat them not to grumble too much even if their 
Directors show an occasional weakness for High Art as 
against ready shillings ; for though of itself High Art 
might not attract the multitude, it has ennobled the 
other attractions, and thus gained the countenance and 
support of many who would otherwise never have 
entered the Palace, nor been interested in its welfare. 
By all means let the Shareholders grumble: let them 
also put their shoulders to the wheel, and help the 
management with heart, mind, and strength. 








THE WORCESTER FESTIVAL. 


There seems to be some little doubt even now 
whether the Worcester Festival will not take place 
next year on its old footing. It seemed at one time 
that there would be two ‘ festivals,’’ a sober one in the 
church, and a secular one outside its walls. If the 
settlement of the question is only to be postponed, it is 
a pity that it has been stirred at all, as the existence 
of a custom to a certain extent would excuse or justify 
it; but now the matter has been discussed, we think 


it would have been wiser of the Dean and Chapter 


to have maintained their position. Putting worship 
and devotion and sacredness of place out of the 
question, there is an unfitness and incongruity in 
these days in operatic manners, customs, and 
costumes being brought into such direct contact with 
sober Deans, and Canons, and Lay-vicars, who have 
lately worked in setting their house in order and 
given to their church a life of its own, and obliterated 
the scandal of past years, when the Triennial Meeting 
was the only event that disturbed the apathy of the 
clergy and the dank solitude of the greater portion of 
their Cathedral. 

We would rather these meetings depended for public 
support on musical grounds, and that they should 
rather aim at excellence as an attraction than rely on 
the factitious countenance of cathedral dignitaries and 
county magnates. The old-fashioned festival brought 
together the greatest talent in the kingdom: there is 
a danger that the modern one will fall into the hands 
of any touring-party that happens to be going that 
way. It is hardly desirable that the “rulers” of such 
“choirs” should consist of a Bishop, a Lord- 
Lieutenant, a Mayor, and an “ enterprising impre- 
sario.” Absit omen ! 

The Dean and Chapter have given an indication of 
their final resolve, but there are sceptics who think 
they will still yield to pressure. “Finally,”\in a sermon, 
often means anything but approaching a conclusion. 





- RENTERS’ RIGHTS. 


Another “ Renters’ Case’ has been recently decided 
by the Court of Common Pleas, which is reported at 
some length in another portion of our columns. It 
would have been more satisfactory if the decision had 
been absolutely final; but as there is to be an appeal, 
little hope is to be entertained that these vexatious 
cases will not continually arise, to the great annoyance 
of the managers of theatres, and the little advantage 
of the dissatisved renters themselves. It seems a 
great pity that their rights cannot be compounded for 
once for all; for it must always be difficult to define 
their exercise under varying circumstances, and hence 
heartburning and litigation, and mutual dissatisfaction. 
The effect of the existence of similar rights has, in the 
case of Her Majesty’s Theatre, been absolutely fatal ; 
and there might be danger of a similar catastrophe at 
the Albert Hall, but that want of room there is almost 
an impossibility. The proprietary claims are good, 
for to them is due the very existence of the edifice ; 
but they are useless if the edifice is unused ; and if 
they prevent its occupation by managers who can make 
it pay, it is time to come to a modification of abstract 
rights. Practically some compromise is generally 
made at the commencement of a term of leasing the 
theatre ; but, as we have said, it would be better if the 
right of entry could be bought up and extinguished. 
The renters, however, are sometimes of service on off- 
nights, in respectably filling up empty seats; and some 
of the old habitués might estimate their occasional privi- 
leges at a higher rate than their value to a purchaser. 
If, therefore, the present system must be retained, cer- 
tain regulations should be made and enforced about 
which there can be no misunderstanding. And this in 
the interest of managers; for to some minds it is per- 
haps not at all the least of the renters’ privileges that 
he is furnished with an occasional and cheap grievance. 

Since the above was written we have seen a letter 
from Mr. William Tegg, the honorary secretary to the 
renters’ committee, in which he states that by an Act 
of George III., passed 20th March, 1812, clause xxvii., 
it is “‘ enacted that every subscriber of five shares of £100 
each towards the capital sum to be raised for the pur- 
pose of rebuilding Drury Lane Theatre, shall upon and 
after the complete payment of all the instalments due, 
and to become due, upon the said shares so subscribed, 
be entitled to nominate and appoint one person who 
shall have free admission to the said theatre into the 
public boxes, pit, and galleries thereof, at every thea- 
trical performance which shall take place at each 
theatre for and during the natural life of such nominee, 
which said free admission shall not be transferable,” &. 
And by the Act passed 8th July, 1820, George IV., 
clause 8, ‘‘the new renter or his nominee shall be 
entitled to the free liberty and privilege of admission 
into the usual audience part of the said theatre, or such 
other theatre as aforesaid, before the curtain, except in 
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such private boxes as aforesaid.” Mr. Tegg goes on to 
say that if this is the ruling of Lord Coleridge the 
manager might as well close his theatre if the three 
hundred renters, or their nominees, were to exercise 
their privilege at any time. The only point left open, 
he thinks, is to convene a meeting of renters, nominees, 
and proprietors, and adopt the course which Mr. 
Mapleson does at the opening of the opera season, of 
giving a row of stalls for the use of the renters, such 
stalls only to be kept till one hour after the curtain 
rises, and if not filled by that time the manager to 
have the power to let the seats on his own account. 
The dress circle and other parts of the theatre are still 
open to the renters. Mr. Tegg has been at some pains 
to ascertain the nightly attendonce of renters and 
nominees during the dramatic season, and finds it to 
be on the average throughout the year about eight. 
He has been a renter over twenty years, and acknow- 
ledges both from present and past managers the greatest 
consideration and kindness; and when a performance 
is paying, he, with others, has abstained from exer- 
cising their rights, to give the manager all the profit of 
his enterprise and judgment in catering for the public, 
for very many opportunities occur during the season 
of satisfying the most hungry. 

Such feelings are very honourable to the renters, 
and there could be no difficulty in making the requisite 
arrangements at the beginning of each season, unless 
it were possible to surrender their rights in considera. 
tion of advanced rent. But, as we have indicated 
above, it is no bad thing to interest a number of gen- 
tlemen in the performances of the theatre, and a little 
yielding or soothing might pacify the True-born Briton 
who occasionally turns up and insists on standing out 
for his extreme legal rights. 





NOTES. 


France is to become the abode of oratorio, too long 
neglected. Ifandel and Bach are to be naturalized there. 
The Menestrel in announcing this states, that in London the 
performances of these marvellous works are considered national 
festivals, and that an audience of over thirty thousand persons 
attend the Crystal Palace every time one of these wuvres 
titanesques is announced. 


On the first of November the Imperial Theatre at Vienna 
put in force the new regulations. Among these is one which 
might be introduced with great advantage in other countries. 
By it artists are strictly forbidden to repeat pieces which the 
public wish to encore, or to bow in acknowledgment ot 
applause, or to pick up wreaths or bouquets thrown to them, 
or to interrupt in any way the dramatic action by movements 
or gestures foreign to the piece. It may be easy to carry this 
out in Vienna, but there would certainly be an émeute in 
Paris, and no end of heartburnings in London before actors 
were reconciled to such a law. 


Wagner, in his notice of Spontini, just concluded in the 
Menestrel, alludes to the devotion of Berlioz, who remained with 
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the great composer during his last moments.  Spontiy 
struggled long, and endeavoured with all his might to rotgiy 
the life which he felt was escaping him. ‘Ido not wish 
die,” he said, “I do not wish to die.” In one of thoy 
moments of anguish, Berlioz wishing to console him aij. 
‘** Tow can you think of dying, my dear master? you, wh 
are immortal!” “ Ne fuites pas @esprit.” “Don't try ty 
joke,” was the surly reply of the irritated old man. 


The Paris Journal states that M. Offenbach, who had ep. 
gage l to deliver to Mr. Wood the score of ‘+ Whittington au 
His Cat” by the 15th of November, anticipated that date by 
five days, less than four months having elapsed from its com. 
mencement. At midnight, on the 10th, he wrote his lay 
chord, and alded these words at the foot of the scom, 
previous to sending it to London: ‘ Good by master Wood, 
10 novembre 1874 minuit Jacques Offenbach.” — It is said 
that Herr Steiner, the directcr of the Theatre An-der-Wiep, 
is treating for the production of “* Whittington” in Vienna, 

For the following odd instance of national susceptibility, 
and the still more odd empirical cure which seems to have bee 
successful, we are indebted to the Atheneum : 

‘* The operatic season at Lisbon has been inaugurated by the 
performance of Meyerbeer’s ‘ Africana,’ and, in deference to 
the feelings and common-sense of the Portuguese public, the 
name of Vasco da Gama in the program has been changed to 
that of Guido d’Arezzo by the Valdez management, at present 
at the head of San Carlos. ‘The Portuguese press has animad- 
verted bitterly upon what they call the offensive outrage which 
Seribe, whom they hope God will forgive, committed a 
common-sense and Portuguese history when he invented such 
an absurd and unreal Vasco da Gama as is the lover of Selika 
in his libretto. The opera went well, and the house was 
thronged by a brilliant assemblage. Yesterday was, moreover, 
the anniversary of Don Fernando, the ex-King of Portugal, 
who is par excellence the patron of Art in all its forms. His 
Majesty was present, as well as the King and D. Maria Pia.” 
‘The adoption of the name of Guido d’Arezzo is a supreme joke. 
If he was not the inventor of the notation which bears his 
name, he was a most extraordinary musician, who was 4 
Benedictine monk, and certainly had no nautical career. 
Scribe once got into disgrace with the Swedes, in his oper 
“* Gustavus the Third,” by making the monarch a lover of 
Madame Ankerstrom, and thus accounting for the King’ 
assassination by the husband; but the wife, who was living 
when the opera was produced in Paris in 1833, at the 
Académie Royale de Wiaiees wrote an indignant protest 
against the accusation, which, in fact, was quite groundless. 


Printers’ errors never were more rife than in the present 
day of cheap and rapid literature, less time and lower in- 
telligence perhaps being considered suflicient for ‘+ proof-read- 
ing.” An amusing small error occurs in a morning paper, 
which speaks of the ‘‘ hexagonal duet in the ‘ Critic.” The 
same journal recently alluded to Handel’s Déllinger Te Deum, 
the Umlaut being carefully attended to. 

The Pall Mall Gazette has the following remarks apropos 
of Mr. Farnie’s resuscitationof M. Lecocq’s torpid composi- 
tions by using them up in the ‘* Black Prince :"— 

We have so often spoken against the practice of altering 
and mutilating dramatic works under pretence of “ adapting” 
them to the requirements of the English stage that we cannot 
be suspected of any uudue liking for that process if we point 
out that the comments made by certain French newspapers 2 
the manner in which a libretto from one source and music 
from another have been joined together in the “ Black Prince,” 
do not come at all well from France. Mozart’s “ Cosi fan 
tutti” is a more important work than M. Bazin’s “ Voyage 
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Chine,” or even than the minor operas of M. Lecoeq. But 
MM. Barbier and Carré, finding the original libretto of *¢ Cosi 
fan tutti” stupid, wrote a new one, based on Shakespeare's 
« Bove’s Labour Lost,” which was daly fitted to Mozart's 
music and, thus equipped, played with a certain amount of 
success. It was with Rossini’s own consent that the original 
Italian libretto of “* La Donna del Lego” was replaced by a 
French one called ‘ Robert Bruce.” On the other hand, 
Donizetti’s consent was not asked when, Victor Ilugo having 
objected to the performance of ‘ Lucrezia Borgia "in operatic 
form, the music which Donizetti had thought appropriate to 
« Lucrezia Borgia ” was performed throughout France in con- 
junction with a new poem called ‘“ Nizza de Grenade.” Even 
in the matter of simple dramatic adaptation, the French are 
by no means so scrupulous as they apparently believe them- 
selves to be. Dumas and Soulié both produced imitations 
of Milman’s ** Fazio” without acknowledgment ; and if it but 
rarely happens that a French dramatist borrows an idea from 
the English stage, it is our poverty not their will which lies at 
the root of this abstinence. 

The cases cited above do not run with that of M. Lecoeq. 
A parcel of his unknown pieces were sold: united to English 
words in an English play, these pieces have acquired con- 
siderable popularity. M. Lecocq was so far a gainer; and he 
could hardly have supposed his music was bought without an 
intention of turning it to account. 


Yet another home for Opera Bouffe! Mr. John Hollings- 
head will shortly open the Holborn Amphitheatre, the staple 
entertainment to be the comic opera. It is singular that while 
the English public should be all but mad after light musical 
works, the French should have a craze after the e@uvres titanes- 
ques of Handel, Suum cuique. 


The Menestrel states that M. Serpette, author of “ The 
Broken Branch,” has received a commission from the London 
Opéra Comique for an operetta in three acts, with an English 
libretto by Messrs. Farnie and Federman. 


It is said that the Directors of the Royal Albert Hall enter- 
tain the notion of lowering the pitch of their organ. The cost 
and labour of such an alteration would be enormous, with the 
certain result of utterly spoiling the instrument. We have 
never thought the organ absolutely perfect, but there is nothing 
like it; and handled by a player who is acquainted with its 
intricate mechanism and accustomed to its use, it is capable of 
the most sublime effects. We cannot think that the builder 
of the instrument would undertake to spoil his own work, nor 
that any firm of eminence would care to undertake so un- 
grateful a task. Let the Directors leave well alone, and if 
they wish to spend money on their organ, let them strengthen 
their foundation stops by adding unisons and octaves of 
different scale to improve the balance between those and the 
reeds and mixtures. This and a little trifling alteration in 
minor matters, would render the organ as perfect perhaps as 


possible, and place it still further above any other instrument 
of the kind, 


There are many elements which enter into the success of an 


opera singer. Few persons, Rowever, wishing to get on 
would think it good policy to begin with offending the con- 
ductor, The Atheneum publishes the following :— 


“Signor Fernando, the new tenor at the Italian Opera- 
house (Salle Ventadour), is popular in ‘ Otello,” his success 
eng ascribed to a feud between him and the conductor, 
Signor Vianesi, which arose from the refusal of the latter to 
dbey the encore demanded for the B flat of the new singer, 





who had to sing some bars without the accompaniment of the 
orchestra. Signor Vianesi and Signor Fernando had such a 
scene in the green-room that the former has declared he will 
no longer conduct any opera in which the latter may appear. 
In this weighty matter, Signor Vianesi, who in St. Petersburg 
quarrelled with artists, exercised certainly the lawful privilege 
of a conductor, but he was indiscreet in opposing the vox 
populi, which was decidedly in favour of the new tenor, 
especially as he is a Frenchman.” 

It is evident from the above that in Paris they do not adopt 
English views of Native Talent. 


In the early part of November there were simultaneous per- 
formances of Ambroise ‘Thomas's ** Mignon” at the Imperial 
Theatre at St. Petersburg, at the New York Academy of 
Music, at the Pergola in Florence, at the Theatre Royal of 
Palermo, and at the Paganini Theatre of Génes. 

The Menestrel states that ‘certain American speculators 
have offered Liszt a million doliars (more than five million 
francs) as the fee for an artistic tour through the United 
States.” 


It seems singular that English Opera which is so successful 
in the provinces should be unable to establish a permanent 
home in the metropolis. But for his sad bereavement we 
believe Mr. Carl Rosa would ere this have added to his list of 
triumphs by a London Season, and we think that even now 
our hope may be realized before long. His provincial tour 
ends in the second week of December. We believe he has 
engaged Mr. Santley for next year, and his company so 
strengthened will be equal to any undertaking. ‘They have 
always worked well together, and long and continued 
success has given both prestige and confidence. 

At the second annual festival of the London Church Choir 
Association in St. Paul’s Cathedral, on the 29th October, the 
great church was filled in every part, sixty-seven choirs 
took part in the festival, and their united number was 1300. 
The hymn-tunes, chants, a Magnificat and Nune Dimittis 
and anthem, were all composed for the occasion. ‘The 
anthem, was by Dr. Garrett, of Cambridge. A number of 
female choristers were stowed away in the choir galleries, 
permitted to sing, though not to be part of the choir. This 
looks like a mean device for devil-cheating, and the attempt 
to draw so fine a line rarely succeeds. Is it worse to see than 
to hear? If the young ladies’ voices are wanted, by all means 
let them have the credit they deserve. 


Actors and actresses do not as a rule carry their dignity into 
private life. Dickens, it will be remembered, once found 
Ophelia frying sausages, and it is not uncommon for a stage- 
monarch or grandee to partake of homely and exhilarating 
refreshment in miscellaneous society ere going home to bed. 
Least of all would a sick actor think of giving himself airs with 
his medico. ‘The Kemble family, however, had peculiar 
notions of their dignity, and Mrs, Siddons having once 
condescended to consult that most fashionable of fashionable 
physicians, Dr. Granville, was quite up to the level of his 
aristocratic patient. The Doctor's ‘‘ Autobiography” contains 
the following :— 

‘‘ Mrs. Siddons, sitting erect at one end of the couch on 
which she had asked me to take a place, delivered her often 
acute and sagacious observations with all that dramatic dignity 
(even to the solemn intonation of her voice) which accompanied 
her to her last days and in the most ordinary transactions of life 
—a queen to the end.” 





THE ORCHESTRA. 








THE DRAMA. 


On Nov. 4th, at the Gaiety, a trifle of Mr. Byron's, 
entitled ‘‘ Oil and Vinegar,” was brought out. The 
plot is slight, in accordance with the author's descrip- 
tion of the piece— an original farcical piece in a 
prologue, two scenes, and a climax.” It is simply a 
piece of absurdity where the dialogue is “smart” 
throughout, and the good acting renders the incon- 
gruities of the piece tolerable. Many a harrowing 
drama has been solved happily by the expedient of 
‘‘only a dream,” but this is the first time, we fancy, 
that comic business has been satisfactorily arranged 
by two sleepers having the same dream. But as a 
mirth-provoking trifle, ‘ Oil and Vinegar” served its 
purpose well. The ‘ Merry Wives of Windsor” is to be 
brought out here in the middle of December, with Mrs. 
John Wood as Mrs. Page. Mr. Arthur Sullivan is to 
furnish some new music. 


Nothing of late years has caused so much excite- 
ment in theatrical circles as the production of 
“ Hamlet” at the Lyceum Theatre, with Mr. Irving’s 
début in the chief character. Some remarks on this 
gentleman’s performance will be found in another 
portion of our columns, it is sufficient here to chronicle 
his great success, not -only with the first night's 
audience where enthusiastic admiration was the rule, 
but with the less demonstrative audiences which have 
since been held entranced by his impersonation. 
Miss Isabel Bateman was the Ophelia, and her render- 
ing was refined and tender. Mr. Chippendale as 
Polonius wisely eliminated the buffoonery from the 
garrulous old courtier; Ghost had a good representa- 
tive in Mr. Mead; and Mr. Compton’s Gravedigger was 
most dry and humorous. Miss Pauncefort deserves 
praise for the careful study of so unthankful a 
character as the Queen, and the other actors were 
tolerably good, though some were not at ease in the 
blank verse, which seemed often scanned rather than 
spoken, the meaning being quite disregarded. The 
scenery is good, and the tragedy is well put on the 
stage. It will no doubt prove a great hit for Mr. 
Jateman. 


Mr. Gilbert’s ‘‘ Sweethearts,” now performing at the 
Prince of Wales Theatre, owes all its attraction to the 
sympathetic skill and refined taste with which the 
author has worked out his idea—plot, in the usual 
sense, there is none. Long conversations, which are 
so much affected on the French stage, have never 
received more than toleration in England; action 
rather than “ talkee-talkee ” being essential to enchain 
the attention of a British audience. But the present 
case is an exception to past experience. The parting of 
two lovers, and their meeting again after long separa- 
tion, involve the whole story of “ Sweethearts.” In the 
first scene, the youth who leaves for India, seeks in 
vain to obtain from the object of his love an avowal of 
the affection she feels for him. He goes away, and 
loses in engrossing occupations the memory of his 
early love. She, on the contrary, cherishes the affec- 
tion she refused to avow, and when they meet after 
some thirty years’ separation, is bitterly disappointed 
to find herself indifferent and their early inter- 
course nearly forgotten. But she cannot conceal her 
feelings now, and he is astounded and overwhelmed 
when he awakens to the knowledge how great con- 
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stancy and devotion had existed towards him which }y 
had done so little to deserve. These two illustratioys 
of the lives and loves of Jenny Northcote and Hep 
Spreadbourne kept the attention of the audience riyete 
from first to last. The greater praise is due to My. 
Bancroft, equally good as the young girl who trifle 
with her lover’s feelings, and the genial maiden lad 
who had nursed a regret till it became a consolation, 
Her acting was natural throughout. Mr. Coghlan was 
better as the baronet than in the heyday of youth; 
generally he played up well to the lady, but he did no 
quite win the sympathies of the audience. For the 
author the little piece is a genuine success, and adds 
one more to Mr. Gilbert’s legitimate triumphs. We 
may expect ‘ Sweethearts” will have a long run. 

A crowd assembled on the afternoon of Nov. 14th, 
within the walls of the Globe Theatre, on the occasion 
of the benefit of Mr. Odell. In his particular line Mr, 
Odell is unrivalled, and the names of the artists who 
assisted bore testimony to the respect in which he is 
held. The chief item was a travestie of “ Hamlet,’ 
written by the late Mr. Poole many years ago, but 
modified to suit the present time, and _ evidently 
pointed at the Lyceum revival, recommending itself 
simply by turning the sublime into the ridicu. 
lous. As the Frince of Denmark, Mr. Odell was 
prodigal in the exhibition of his inventive powers, 
Sometimes he imitated Mr. Irving, sometimes he rushed 
into comical details which were altogether his own. 
He did not know his words,—occasionally he even read 
the part,—but his whole performance was, under difi- 
culties, a masterpiece of grotesque humour. The other 
conspicuous figure was the Ophelia of Miss Rachel 
Sanger, who imitated nobody, but was excessively 
droll, introducing extraordinary snatches of melody. 
Broadly comic was the (‘host of Mr. Barrett, the police- 
man of “‘ Hast Lynne,” and extremely clever and well 
sustained was the King of Mr. Lionel Brough; and Mr. 
Odell’s friends were most demonstrative in their ap- 
probation. 


Miss Amy Sheridan inaugurated her management of 
the Opéra Comique on Nov. 21, by the resuscitation, 
with a difference, of two old favourites : the comedietta 
“* Love in a Fix,” a modification of a Strand piece, by 
Mr. John Oxenford and Mr. Horace Wigan, and 
** Jxion Re-wheeled,” the re-wheeling not being par- 
ticularly successful; and the performance was too 
tame to bring out all that might have been shown. 
By those who have seen both versions of Mr. Bur 
nand’s burlesque, we think the former one will be 
best remembered. Miss Patty Laverne’s sparkling 
style—both in acting and singing—saved the piece 
from falling so flat as it would otherwise have done. 
The appointments, scenery, and dresses were good, 
and we have little doubt that Miss Amy Sheridan's 
venture will turn out a success. 


On November 26, Mr. H. Neville took his annual 
benefit at the Olympic, ‘“ Faint Heart Never Won Fair 
Lady” being revived for the occasion. 


The Criterion opened on Saturday, November 28, 
with M. Charles Lecocq’s opera ‘* Les Prés St. Gervais,” 
the chief characters sustained by Mdme. Pauline Rita, 
Miss Lottie Montal, Miss Florence Hunter, Miss 
Emily Thorne, Miss Lilian Adair; Messrs. 
Brenner, Perrini, Connell, Loredan, Hogan, Grantham, 
and Manning. 
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DAUNEY versus CHATTERTON. 


A special case (Dauncy v. Chatterton) was stated for the 
opinion of the Court of Common Pleas, involving the question of 
the right of the renters of Drury Lane Theatre to free admission 
to the stalls, the plaintiff being an Equity barrister and renter 
and the defendant being the lessee and manager of the Theatre. 

The case stated that the present Drury Lane Theatre was built 
under the provisions of three Acts of Parliament, the third of 
which regulates the rights of the new renters to free admission, 
providing that they were to be entitled to the free liberty and 
privilege of admission into the usual audience part of the theatre, 
except certain private boxes which then existed, in as full and 
effectual manner as had been enjoyed by them before, subject to 
rorulations to be made by the company of proprietors for the 
prevention of frauds and the regulation of the theatre, provided 
such regulations should not infringe or abridge the renters 
rights. No evidence could be obtained as to the manner in 
which the privilege of free admission was enjoyed before and at 
the time of the passing of the Act, at which time the whole floor 
of the house was pit. There are now 120 stalls, which have 
existed for upwards of twenty years. It was found in the case 
that the rights of renters to admission without payment had 
always been a matter of contention, but that it had always been 
disputed by the lessees, who had occasionally ejected renters from 
the stalls. The renters, on signing their names in a book called 
the renters’ book, were given admission to any vacant seat in the 
dress-circle. The plaintiff, on the night in question had been 
given a seat in the dress-circle, which he had not liked, and had 
wished to change for a stall. The lessees’ servants had offered 
to give him a stall on payment of two shillings, the difference in 
price, but he had insisted on his right to free admission, and had 
therefore been ejected, no more force than was necessary being 
used on either side. 

Lord Coleridge, in giving judgment, after recapitulating the 
facts, said that the question was purely one of construction of an 
Act of Parliament. It must be taken on the case that the plaintiff 
was willing to comply with all the regulations of the theatre 
except payment of the extra sum demanded, and that he was 
excluded with no unnecessary violence because he declined to pay 
that extra sum. If, therefore, the regulation’as to extra payment 
was one which the company of proprietors had a right to make, 
the plaintiff must fail. It had been contended by Mr. Day, on 
behalf of the plaintiff, that a renter had a right to go to any 
unoccupied seat in the house except the fourteen private boxes 
which had existed at the time of the passing of the Act at any 
time during the performance, and that, as against his right, all 
regulations as to booking seats beforehand and taking other 
private boxes were of no effect, nothing short of physical 
occupation of a seat being sufficient to deprive him of a right to 
it, Had it been necessary for the argument for the plaintiff to be 
80 broad in order to succeed, he would have given judgment for 
the defendant, holding that such a construction was wholly 
Unreasonable, as regarded both the words of the Act and the facts 
stated in the case. The reasonable construction, in his opinion, 
was that a renter should be, without paying, in the same position 
a any member of the public who came at the same time, for the 
Period between the opening of the doors and the termination of 
the performance ; and that, like a member of the public, a renter 
Was subject to all reasonable rules and regulations made by the 
Committee of Management from time to time. ‘A member of the 
public could not claim a pre-engaged seat, no more could a renter, 
Who moreover was so far at a disadvantage that he could not book 
‘seat beforehand. Neither could a renter go to an unoccupied 
feat ina private box, as the regulation had been made that no 
mere part of one could be taken, and that regulation also was 
reasonable. This gave a fair and reasonable construction to the 
Act of Parliament giving to the renters a valuable and ascertained 
night. On the other hand, the contention of the defendant's 
tounsel that the stalls were not the usual audience part of the 





theatre could not prevail. Neither could it be said that the right 
claimed was an easement which could be abandoned by prescrip- 
tion. However, even if it were, the Court found as a fact that 
there had been no such abandonment as would extinguish an 
easement. The judgment of the Court would therefore be for the 
plaintiff, because the defendant’s servants had endeavoured to 
enforce a regulation abridging and infringing the rights of a new 
renter, such regulations being one the proprietors had no right to 
make. He had given his opinion fully, because he understood 
that both parties to the case were desirous that an intelligible 
rule should be laid down defining the respective rights of 
manager and renters. 

Mr. Justice Brett delivered judgment to the same effect. He 
also added, referring to a suggestion made in argument, that he 
did not think that four renters going together would have a right 
to take a private box without paying for it, as their rights were 
several and did not include one of combining. He saw no 
objection to bondé fide alterations being made in the audience part 
of the house, such as increasing the number of the private boxes, 
when the performance was changed in kind, as for instance when 
the house was let for Opera. 

Mr. Justice Denman agreed with the judgment of the Court as 
far as it was necessary for the decision of the case. He preferred, 
however, to give no opinion upon the points alluded to in the 
latter part of the judgment of Mr. Justice Brett. 

Notice of appeal has, we believe, since been given. 





CORRESPONDENCE. 


MENDELSSOHN’'S ST. PAUL. 


To tae Epiror or tHe OrcHestra. 
Liverroon, November 24th, 1874. 

Sir,—In the last number of the Orchestra referring 

to the recent Musical Festival here, you say, that 

** St. Paul,” which was then performed, ‘‘ had not been 

heard in Liverpool since 1836.” Will you allow me 

room in your next publication to correct that state- 

ment? Since its foundation in 1840, this Society has 

produced the work several times, the last occasion 
being in the month of March, 1878. 

IT am, &e., 
Henry Supiow. 
Secretary and Treasurer, Liverpool Philharmonic Society. 








A Retic or Joun Minron’s Homz.—An American newspaper 
informs its readers that the Historical Society of Penn- 
sylvania has recently received from the Hon. Benjamin Rush 
an original baluster or newel-post from the stairway of the 
house formerly inhabited by John Milton, the poet. Accompany- 
ing it is a water-colour sketch of the building, with the following 
certificate from the hand of the celebrated English jurist, Jeremy 
Bentham :— 


“Anno 1821, August 15th. Sketch of a house for some 
time inhabited by John Milton. It is situated in Westminster, 
in the street then called Petty France, but, on the occasion of the 
French Revolutionary War, new named York-street, in horror of 
France and honour of the Duke of York. This sketch was this 
day taken from the garden attached to the residence of Jeremy 
Bentham, into which garden the house has a door, being, under 
the Dean and Chapter of Westminster, his property. From this 
house, August 14, 1821, under the direction of the said Jeremy 
Bentham, was cut the balustrade pillar, composed of four twisted 
columns, presented by him, in company with this sketch, to his 
truly dear and highly respected friend Richard Rush, Envoy 
Extraordinary to the United Kingdom of Great Britain and 
Ireland. ; 

‘‘ Witness my hand, Jeremy Benrsamu.” 
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ITALY. 


[From our own Correspondent. } 


Minan, Novemper 21. 

Absent from Milan at the time I should have written 
you last month, and very much occupied, I am sorry 
that I was not able to send you a correspondence for 
your last number. 

In a few lines I will put you in possession of what 
took place during the season just ended at the Scala. 
The season opened with an opera by Gomez, the author 
of “Il Guarany,” an opera favourably known in 
London. ‘The title of this opera is ‘* Salvator Rosa,’ 
and the subject treats of an episode in the life of the 
celebrated painter, poet, and mnsician. The music 
was found pleasing, but monotonous on the whole, and 
the execution was not all that was to be desired. The 
prima donna Wizzah, and the tenor D’Avanzo, were 
not at home in their parts, but the baritone Parboni 
and the basso Bagagiolo, your London acquaintance, 
distinguished themselves, 

To ‘ Salvator Rosa” succeeded “I Pezzenti,” by 
Luigi Canepa. If the execution of “ Salvator Rosa” 
was faulty, that of “J Pezzenti” was far worse. The 
weak sex came out strong in the persons of la Mantilla 
and la Muevitz, who distinguished themselves particu- 
larly, more especially la Mantilla, a débutante in Italy, 
who besides a fine presence has a beautiful voice, and is 
an artist of the first order. La Macvitz had only a small 
part, but enough for her to make herself known as 
a good artist, and the possessor of a fine voice. The 
male singers were utterly incompetent, and prejudiced 
the effect of the opera, which contains some splendid 
music. 

After the ‘ Pezzenti” came “ I Promessi Sposi” of 
Ponchielli, an opera which has been represented five 
or six times during the last two years in Milan. It is 
an opera more suited to small theatres, than to 
theatres like the Scala. The execution was good, 
especially on the part of Parboni, the baritone. 

We have had within the last few days the opening 
of a fine new theatre, called, after the name of its 
proprietor, the Castelli Theatre. The season was inau- 
gurated with ‘ uy Blas,” after which came ‘ Marco 
Visconti,” and thirdly “‘ Un Bailo in Maschera.” These 
operas had a fair execution, some of the artists being 
excellent. 

The Seala re-opens on the 26th of December, with 
“Il Profeta,” which is a rather perilous experiment, 
with the artists engaged this year at the Scala. 

The Carcano too, re-opens, after being thoroughly 
repaired and re-decorated, on the same day, with “ La 
Forza del Destino.” In due time I will let you know 
the result. 








IRELAND. 


Dustin, Nov. 26, 1874. 

Barry Sullivan's three weeks, ending Nov. 28th, at 
the Theatre Royal, Dublin, have been profitable to the 
management and to himself, as, except in the dress 
circle, the houses were good every night, his style tak- 
ing well with the groundlings,; but the evils of the 
‘star’ system are very prominent in his case. The 
custom now seems to be for the “ star” to be accom- 
panied by a couple of artists, who, if not very inferior, 





see | 
ee 


merely play up to the principal (and this does not i 
with Shakespeare); then, no matter what merit exist 
amongst the members of a good stock company, it js 
put aside—they are cast for the minor parts, and eyey 
those are ruthlessly cut; while, to add to their injuries, 
stars, not content with their brilliancy, sometime 
treat their fellow artists with hard words as well gs 
hard work. A short time ago we heard of a complaint 
being made that a principal actor's name was actually 
in the same sized type in the bill as “ the artists’.” 
Amongst the company at this theatre, Miss Amy 
Crawford, Miss M. A. Batson, Miss Rose Morton, Miss 
Forrest, Mr. Perey, and Mr. Maskell deserve special 
notice. Mr. Charles Reade’s drama, ‘‘ Never too Late 
to Mend,” was produced on the 30th ult. The panto. 
mime will be the ‘* Yellow Dwarf,” and, in the hands of 
Mr. E. W. Royce, who made “ King Turko” sucha 
success last year, it will unquestionably be the great 
attraction during the winter months. An America 
actress and vocalist, Miss Sudlow, is specially a. 
gaged. 

At the Gaiety Theatre, Charles Mathews has given 
around of his finished performances, still unrivalled 
in his peculiar line ; being ably supported by another 
veteran actor of high standing, Mr. Granby, and Miss 
Markham, Miss Julia Harker, &c. At this theatre 
Miss Ada Cavendish is now playing in the “ New 
Magdalen.” 

At the Queen’s Theatre of Varieties (Mr. Arthur 
Lloyd, proprietor), a constant change of program is 
the rule, each excellent of its kind. The performances 
consist of light comedy, concerts, and other musical 
entertainments, a capital ballet, and sometimes the 
best gymnastic artists create a sensation. The front 
of the house, under the management of Mr. W. BR. 
Pope, is so well arranged that it makes a most agree- 
able place of amusement. 

The “ Carlotta Patti” concerts in Dublin, on the 
16th and 18th ult., were deservedly great successes; 
they attracted the largest attendances we have seen 
for a long time in the Exhibition Palace. Malle. 
Patti's singing was a great treat for all lover 
of music; the brilliancy and freshness of her voice, 
coupled with wonderful executive powers, being pecu- 
liarly charming. The effect she made in Auber’ 
laughing song, “ L’eclat pour rire,” was almost inde 
scribable. The other vocalists were Miss de Grande- 
ville, mezzo-soprano; Sig. Danielli, tenor, awfully 
given to the use of the tremolo; and Mr. Wadmore 
(vice Sig. Federici, indisposed) ; this gentleman hasa 
very pleasing soft bass voice. Though he is calleda 
baritone, his quality is much more basso, and he ae 
quitted himself thoroughly well in his share of the 
work. The instrumentalists were, our own Mr. 
Lindsay Sloper, a prince amongst accompanists ; M. 
Theodore Ritter, the clever French pianist; and Herr 
Carl Berzon, violinist, a most excellent performer. 

After successful concerts at Limerick and_ Cork, 
Malle. Carlotta Patti left Dublin on the 22nd Nov. 
for Cambridge. 

Mr. Barry Sullivan is giving twelve performances 
at Cork, previous to his departure for America. 

The musical world has sustained a loss by the death 
of Herr Schramm, the highly-talented bandmaster of 
the King’s Dragoon Guards, which occurred on the 
11th ult., at Ballincollig, County Cork, where the head 
quarters of the regiment are stationed. Under his u 
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struction the band has become one of the best in the 
service; and his last composition was, when he felt he 
was dying, @ funeral march for his own burial. Herr 
Schramm was an Austrian, and for twenty-five years 
was musical director in the Austrian army. 


; Betrast, Noy. 27th. 

The Belfast Philharmonic Society, which was lately 
formed in Belfast, and in which is incorporated the 
Classical Harmonists Society, and the Musical Society, 
will give its inaugural concert in the Ulster Hall, on 
the 2nd December. ‘The work to be given is the 
« Elijah ;” and the band (M. de Jong’s) and chorus 
will number about 450 performers. Under the diree- 
tion of Mr. Stiehl the rehearsals are being energetically 
proceeded with. 

During the past month (November) the following 
actors and actresses have appeared at the Belfast 
Theatre Royal:—Mrs. Mary Gladstane, (who was 
accompanied by Mr. J. Dewhurst), Mr. Charles 
Mathews, Mr. Walter Searle (accompanied by Miss 
Alice Dodd), and Miss Ada Cavendish. They each 
appeared for six nights. The last made a great 
sensation as Mercy Merrick in the ‘ New Magdalen.” 
She also appeared in the ‘* Hunchback,” ‘“ Much Ado 
About Nothing,” and Romeo and Juliet.” On the 
80th Nov. Mr. Richard Younge and his company 
opened with ‘* Clancarty.” 

On the 17th Nov. a miscellaneous concert was given 
in the Ulster Hall. Malle. Carlotta Patti was assisted 
on the occasion by Mdlle. de Grandeville, Mons. 
Theodore Ritter, Signor Danielli, Mr. Wadmore, and 
Mr. Lindsay Sloper (conductor). There was a large 
audience. 





TESTIMONIAL TO SIR JULIUS BENEDICT. 


A number of Sir Julius Benedict’s friends, appre- 
cating the eminent services which, during the long 
period of forty years, he has rendered to musical art in 
this country, and his good faith in all his engagements, 
and desirous of evincing their esteem, resolved to 
present him, on the occasion of his 70th birthday 
onthe 27th of November, with a testimonial, which 
should at’ once express: this feeling, and convey to his 
family a lasting remembrance of the cordial respect in 
which he is held, and which his high and honourable 
character so justly merits. The following noblemen 
and gentlemen consented at once to form a com- 
mittee:—Lord Skelmersdale, Lord Shrewsbury, Lord 
Sydney, Earl of Mar, Sir Robert Gerard, Lord Gerald 
Fitz-Gerald, Lord Suffield, Sir Robert Peel, Lord 
Camoys, and Lord Londesborough, and it was 
announced that subscriptions would be received by Mr. 
Mitchell, Royal Library, Old Bond Street (Hon. Sec.). 
Sir Julius was a pupil of Weber, and it was felt that 
this fact alone would induce the musical world to 
regard him with respect; but as composer, pianiste, 
and conductor, he has attained a most eminent position, 
ind it is believed that his services to the art will be 
‘ven more highly appreciated by posterity than they 
we in his own day. 


The Comntittee have not been disappointed in their 





expectation of the manner in which the musical world 
would respond to their appeal. The subscriptions have 
flowed in a continuous and increasing stream from all 
patrons of art—brother artists and personal friends of 
Sir Julius, as well as from those who knew him only 
as a public man, and who honoured him for his 
brilliant and useful career. It was soon evident that 
in addition to the contemplated article of verti, a 
considerable sum of money—at least a thousand 
pounds—might accompany its presentation. The 
plate would take the usual form of a centre-piece and 
candelabra, and it was to be in the highest style of art. 
The centre ornament is surrounded by a figure of 
Apollo (a copy from the celebrated antique in the British 
Museum); the base bears figures of Sappho and St. 
Cecilia, between which the presentation inscription will 
be engraved. Upon the column of the centre piece the 
names of all the important works of Sir Julius will be 
inscribed, from the early composition of the “ Gipsy's 
Warning” to the last oratorio of ‘St. Peter.” The 
candelabra are designed en suite with the centre piece, 
and will be enriched with important alto-relievos on 
the bases, representing :—(1.) Orpheus taming the wild 
animals. (2.) Ulysses tempted by the Syrens. (3.) 
Pan leading the dances of the wood nymphs. (4.) 
Orpheus rescuing Eurydice. The design and execution 
of this remarkable service is exquisite. 

The work has been entrusted. to Messrs. Stephen 
Smith and Son, who will carry out the designs of Mr. 
Harry Barnett. It was hoped that it would have 
been completed by the birthday of Sir Julius, but as 
this is found impracticable, it has been determined to 
postpone the presentation to New Year’s day, 1875. 
The subscription list still remains open. 











NEW MUSIC. 


[Apams & Berrsrorp, Manchester. } 
Swabian Melody. (Etude en Octaves.) By C. A. Caspar. 
A transcription of a familiar air, octave passages predominat- 
ing. It is not difficult, and will not tire from its length. 


[Asupown & Parry. } 
“The Wild Honeysuckle.” Song. Words by Putt Frexzav. 
Music by A. O. STEED. 

The verses are better in intention than in execution; a little 
more care and finish might greatly improve them. The melody 
is exceedingly pretty, and with its accompaniment well suits the 
subject, nor is the treatment hackneyed or common-place. Ten 
notes, D to F, contain the air, which is in E flat, 3-4 time. 


[Bertin1, Seymour & Co.) 
“Twas but a glimpse.” Song. Words by Acnes Panx. Music 
by Jamus J. Monk. 

There is nothing to find fault with in Mr. Monk’s song ; on the 
other hand there is not a great deal to admire. He has a ‘ fatal 
facility’ for writing, which he would do well to curb a little. 
We would strongly advise him to hold his hand, for though the 
production cf “ pot-boilers ” may be excusable or even advisable, 
it is not wise to produce nothing else. 
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The Merry Switzer Maid.” Composed by Dr. Jonn D’Esrf. 
‘‘A Kind and a Gentle Word.” Verse by Ciara Loup. Music 
by Dr. Jonn D’Esré. 
Both the above are creditable compositions, care having been 
bestowed with good result. There is evidence, moreover, of an 
originality of treatment which takes them out of the usual 


category of commonplace songs. In neither is the limit of ten 
notes, C to E, exceeded. 


The Wind and the Rose. Waltz-song. Words by J. G. Saxe. 
Music by A. Wuittey. 

This pretty waltz was written for and has often been sung by 

Madame Florence Lancia, who has earned by it no end of 


plaudits. It is not difficult, and its voice-range is but ten notes, 
E to G. 


Lhe Water Mill. Impromptu for the Pianoforte. By James J. 
Monk. 

It is not diffieult to discover some appropriateness in the 
suggestive title of this piece of tone-painting, which is more than 
can be said of very many similar efforts. The idea is quaint, and 
is well worked out. It is a good rendering of persistency. 


(J.B. Cramer & Co. ] 
Christmas Carols.—-New and Old. 


This is one of the prettiest and at the same time the cheapest 
carol-books we have seen. It contains the best known ancient 
melodies, with their quaint rhythms and harmonies, combined 
with modern compositions by Mendelssohn, Berlioz, A. Adam, 
G. A. Macfarren, C. E. Willing, Purday, Simpson, Whitley, W. 
F. Taylor, and F. Poise. Some of the modern carols are exceed- 
ingly beautiful, and all are interesting and appeal to the hearts 
of the many. The arrangements are fitted to the popular character 
of the music, and most of the carols can be sung either as solo 
or by four voices. The work has, we believe, already had a large 
sale, and the demand, we think, is likely still to increase. 


Cramer's Song Album. Contents. “ Sweet Dreamer,’ ARTHUR 
Sutuivan. ‘A Leaf from the Spray,” A. Mey. “ O Catarina 
Bella,” Ovrennacn. “Star of my Night,” J. B. Wexer.iy. 
“One look of Thine,” J. Kynmann. “I love him so,” 
Korscnubey. 

A capital selection of favourite songs, in a tasteful binding. As 
a gift of music it will be acceptable to every one, the contents 
being sufliciently varied to suit in some respect everybody’s taste. 
“The Rose and the Tomb.” Words translated from Victor 

Hvao. Music by Lavy Jenkinson. 

Both translator and composer seem just to have missed the 
effect which either or both might have gained. The mechanical 
adaptation of the words to the notes is bad. There is however 
sufficient merit in the song to render it worth re-arrangement by 
a competent musician. 


The Songs of Olden Days. Written by H. Savitne Cuarke. Com- 
posed by W. C. Levey. 

The form of this song reminds us of some of the more popular 
works of Balfe and Wallace—familiar sentiments plainly ex- 
pressed, united to symmetrical and pleasing music, which will be 
appreciated and caught up on a single hearing. Mr. Levey has 
been even more than usually successful. 


The key is D, common 
time, compass ten notes, D to F. 


Two Loves. Melody sung in “ The Black Prince.” Written by 
H. B. Farniz. Composed by Ca. Lecocg. 


“ Cigars and Guitars. Bolero. From the same. 

Few chansons of the present day are more strikingly piquant than 
this. There is little attempt, the melody is quiet and natural, 
the accompaniment has just sufficient of the obbligato to enhance 
the phrases of the yoice part; and music and yerse are well 





suited. The key is A, 2-4 time, the compass lying within thy 
octave D to D. 

The Bolero is bright, sparkling, and characteristic, and will 
a favourite in our drawing-rooms, though its greatest effect is of 


course produced on the stage. Key G, 3-8 time, compass D tog, 
eleven notes. 


“The River and the Maiden.” Song. Written by Frep, 7, 
WeatHerty, B.A. Composed by Opoarpo Barri. 

Good verses with a good incidental moral; Mr. Barr; 
setting leaves nothing to be desired. It opens in D mina, 
common time, changing to the major when the River rebukes the 
sad and sorrowing Maiden. Compass A to E, twelve notes. 


Cramer's Album of Pianoforte Music. Contents. ‘Chant dy 
Paysan,” A Renpano. ‘ Le Pont des Soupirs,” J. Rumaz, 
‘Fleur Marine,” Caprice, M. Larvente, ‘ Mary of Argyle,” 
J. Prrpwam. ‘A Ray of Hope,” Melody, F. Bercer. “Ig 
Cracovienne,” Fantaisie, J. T. TREKELL. 

The above collection of favourite pieces are bound together ing 
very handsome cover, forming both as to outside and contentsa 
very attractive and useful present. 


Hilda. Berceuse for the Pianoforte. By Cuartes Satamay. 


One of the prettiest and most symmetrical little sketches we 
have seen for a long time. A simple and taking motivo is en. 
larged upon and varied with great taste and skill, the result being 
equally agreeable to the student who plays it for his own beneit, 
and the quasi listeners whose few vacant minutes are occupied 
by its performance. We can thoroughly recommend this also 
as a profitable and interesting teaching piece. 


Petite Gavotte de Salon. Pourle Piano. Par Lure: Gourien. 
Imitations of the antique have become so common lately that 
in a great measure they have lost their charm. The present 
gavotte is a good specimen 6f its kind, the air striking, ani 
worked up with the least bit of affectation and primness. Music of 
this nature is a desirable addition to the stock pieces of young 


students, who will profit both in taste and execution, by its 
practice. 


Marguerite. Romance sans Paroles. Pour le Piano. Par Lui 
GoLrIEnt. 

A complete contrast to the pages crowded with notes nows0 

common in modern pianoforte pieces. Rarely in Marguerite do 

we have more than single notes on each hand, but the effect 


produced is delicious. Its intrinsic elegance and novel treatment 
will recommend it to all players. 


Il Furore! Grand Galop di Brayura. For the Piano by Jauzs 
F, Srurpson. 

A capital and brilliant galop, requiring in the player a firm ani 

facile finger, flexible wrist, and good command of the key-board. 


The motivi are good and striking, and the piece runs on merrily 
from the first note to the last. 


[R. Cocrs & Co.] 


Solemn Night.” Song. Written by Marra X. Hayes. Masie 
by Franz Apr. 

This song is rather out of Herr Abt’s usual style, but is none 
the less pleasing. There is nothing very inspiring in the verse 
beyond the first line. Its semi-devotional tone will recomment 
it tomany. Key F, 6-4 time, compass eleven notes, C to F. 


“ Qui s’degno.” From Mozart's “ Zauberflite.” ‘Arranged by 

G. F. West. 

This lovely air—one of the finest that Mozart ever wrote —bas 
been facilely and elegantly transcribed for the pianoforte by M. 
West, who has fitted it for students’ use by indicating the pre 
ferable fingering, marks of expression, &c. It would be difficult 
to name a piece of the kind likely to give greater pleasure eithét 
to the player or hearer. 
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« The Harvest Song.” (Schumann’s ‘ Herbstlied.”) Transcribed 
for the Pianoforte by G. F. Wzst. 

Schumann's joyful and bright song is appropriately embellished 
with brilliant fioriture, forming a good display piece for moderate 
players. For such there are no difficulties which a little assiduity 
will not conquer. 

“Oh! Early Morn.” Song. 

Music by Franz Apr. 

A pretty melody which goes well with the words, with simple 
accompaniment. Any one can sing it. The key F, 2-4 time, 
compass C to F, eleven notes. 


Written by Manta X. Hayes. The 


[Duncan Davison & Co.] 
“ Waiting but to say Farewell.” Ballad. Written by 8. Jonzs. 
Composed by J. J. Monk. 

A dismal story of a lover’s separation, the maiden perversely 
dying when her swain, ‘hale and merry-hearted, comes again 
upon the scene.” But it is set in A flat, and the young ladies 
can play and sing and cry over it and like it; while the pretty 
air, if not very original, will atone for the commonplace words. 


[Gopparp & Co.] 
“That fond smile.” Words and Music by Henry Gotnmarp. 
Symmetrical in form and light and graceful in its develop- 
ment this song deserves a good place in the vocalist’s repertoire. 
There is nothing very exigéant, good taste and power of expression 
being the chief qualifications required. The key is A, 3-4 time, the 
compass, the octave E to E. 


(Hurcnrnes & Romer. } 
Festival March. For the Pianoforte. Composed by J. ArnrHur 
Dixon. 

Mr. Dixon’s march may claim the merit of simplicity; it goes 
right on without diverging for the sake of gaining effect, and may 
thus compare advantageously with others of more pretension. 
Its raison detre is not self-evident, nor does its dedication to the 
Chaplain of the Liverpool Seaman’s Orphanage throw any light on 
the matter. 


(C. Jerrreys. } 
Air by W. A. Mozart’s Son. Arranged by C. A. Caspan. 
A relic which, we presume, Mr. Caspar has done his best to 
enshrine. He should have told something about it, and not*sent 
it into the world like the N. N. of an opera cast. 


[Keitn, Prowse & Co.) 
Bright Hours. Waltz. By Dewnnrop. 

A pleasing and ingenious waltz by the well-known lady who 
has assumed so pretty a nom de plume. It is not difficult, and 
will no doubt please the general public as much as it has gratified 
the composer's own circle. 


(Cuaries J. Kui1z.]} 
4 Day Dream. Ballad. Words by ApEtatpe ANNE Procter. 
Music by Maiora. 

The opening phrase of this air did duty in a comic song very 
Many years ago, but we do not imagine the fair composer knew 
anything about that. The ballad as it stands is of about average 
merit, but we think Miss Procter’s verses deserve a better musical 
interpretation. Key A, 6-8 time, compass C to F, eleven notes. 


[Lamporn Cocx.] 
The Bell Bird. Morceau piacevole. For the Pianoforte. Com- 
posed by Craupius H. Covnprry. 
A quiet little air in A flat, prettily varied and embellished with 
atpeggio passages-in the middle of the instrument, effect being 


gained by the frequent crossing of the hands. It is a good 
teaching piece. 





Mazurka du Nord. Morceau pour Piano. Par Emanven Aauinar. 
A good piece to play, whether it is listened to or not, the melody 
striking, with showy arrangement, though not over difficult, and 
not too long. It will make a good and encouraging lesson for the 
advancing student, who begins to feel at home on the keyboard. 


“Would you gain a Maiden’s Heart?” 
Stoman, Mus. Doc. Oxon. 
The melody is bold, and the counterpoint generally good with 
a pleasing crispness. But it has not the effect of an old madrigal, 
and is hardly satisfactory as a new one, the reason for which 
perhaps it would be difficult to assign. We do not like two 
changes of time in so short a piece. 


Madrigal. By Rosert 


[C. Lonspaxe. } 
** The Leaf and the Fountain.” Spanish Duet. 
Tuomas Moore. 
A resuscitation of an old favourite, which has always pleased 
by its symmetry and piquancy. It will be welcomed both by 
those who know it and those who do not. 


Words by G. Linuey. The Music by F. 


The Words by 


“Laura.” Song. 
RastTRELLI. 

An impassioned and expressive song, the melodic phrases well 
supported by an accompaniment of reiterated chords in triplets. 
Everything depends on the power of the singer to produce the 
effect designed. The key is G, common time, the voice ranging 
from E to B, twelve notes. An edition is also published in 
E flat. 


“The First Rose of Summer.” Song. Words by Arruur 
Marruison. Music by Cesare VascHerti. 

Mr. Matthison’s pretty verses have been united to a pretty and 
by no means commonplace melody, the hand of the musician 
being shown in its laying out and accompaniment. It is a fit 
companion to the ‘Groves of Blarney,” which in its altered 
guise has achieved a world-wide popularity. The key is F, com- 
mon time, compass D to F, ten notes. 


[J. McDowett & Co.] 


L’Improvisatore, Remembranza del Trastevere. Par J. Massanrr, 

A characteristic canzone from the bank of the Tiber, in 6-8 time, 
and the key A, major and minor alternating, It is a pleasing 
relief to the usual run of drawing-room music, and amateur 
vocalists may avail themselves of it with advantage. It is pub- 
lished in different keys to suit any voice, and may be had with 
either Italian or French words. 


[W. Mortey. } 
“Only to know.” Song. Poetry by Rea. 
PLUMPTON. 

In the usual style of drawing-room songs, pleasing music, with 
not much novelty in either conception or treatment. The copy 
before us is in F’, and will suit a mezzo-soprano; there is also an 
edition in A flat. 


Music by ALFRED 


[Mitts & Sons. ] 
“ When joy has flashed its brightest hue.” Song. 
from ‘‘ The Afterglow.” Music by Crro Pinsvrt. 
There is less distinctive character about this song than we 
commonly find in its composer's works, but of course it is 
musicianly and pleasing. We do not think the words very 
inspiring: they are laboured, and more than sad—gloomy. The 
key is B flat, common time, compass C to F, eleven notes. 


The Words 


[Noveitio, Ewer & Co.) 
“The Lord is my Shepherd” (the 23rd Psalm). Anthem com- 
posed by the Rev. Joun B. Dyxes, M.A., Mus. Doc., Vicar of 
8. Oswald's, Durham. 
There can be no greater proof of a musician’s love for his art 
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than his silting down to write such a work as the above. He may, 
perhaps, gain a little praise in his own circle, and his work may 
be received and even performed in the neighbouring cathedral or 
in the chotr of his own church; and he may be complimented, 
moreover, by old friends and fellow-workmen; a kind of forlorn 
hope for English church musicians, who will not willingly leave the 
old paths for the fields and pastures new, whose facile enjoyment 
allures and threatens to monopolize the musical talent of the 
present day. But to write in this style he must have a fair know- 
ledge of what has been done before, and when he feels that works 
of the same class by the greatest English Church musicians, lie 
utterly neglected, he can hardly hope for even a faint recognition 
of what has cost him so much earnest labour. If, he may think, 
the venerable and the excellent one thrown aside, why should I 
contribute another composition which cannot be the one and may 
not be the other? But honest work is its own reward, and it is 
well that with this the worker should be content. 

The anthem opens with a chorus in F, 4-2 time, Larghetto, the 
subject given out by the bass after a short introduction. It is 
elaborately treated, the counterpoint good and telling. This chorus 
occupies five pages of the score. A solo for tenor follows in the 
same key, 3-4 time, which contrasts strongly with the former 
movement; the accompaniment to the solo is in more modern 
form, but there is the usual fault of cathedral music—the voice 
part is too prim and cold; a few bars from the first chorus are 
introduced at the conclusion. A bass solo, in A flat, common 
time, follows; here the organ accompaniment is able and effective; 
at the end of the solo an enharmonic change into E natural leads 
to the quintet, a few bars of symphony founded on an old church 
melody introducing the voices. The quintet is in 9-8 time, and 
has many ingenious effects: the passage for the treble voice on 
the word ‘full’? we do not like. The quintet is continued in 
chorus. The last chorus (in F, 4-2 time) opens very effectively, 
the sequence on the words * All the days of my life ’’ telling well ; 
there is a good fugue, worked out in the orthodox manner, and 
with the usual pedale. For a coda the subject of the opening 
chorus, ‘‘ The Lord is my Shepherd,” is re-introduced, and with 
this homoioteleuton the anthem ends. 

We would add that Dr. Dykes’ work is sound and thorough ; 
we trust our remarks may induce some church choirs or choral 
societies to add it to their library, and to get it up well and per- 
form it often. 


A Race between two Walking Dolls. 
Aurnep B. ALLEN. 


Marche Grotesque. By 

Mr. Allen has chosen an odd subject for musical illustration, 
but from the necessity of the case considerable latitude of inter- 
pretation must be allowed, and imaginative treatment becomes a 
necessity. This grotesque march will not rival that by Gounod, 
nor have we much hope of hearing it scored for a full orchestra. 
Possibly a version on the Albert Hall organ may content Mr. 
Allen’s ambition, while it adds to the instruction and entertain- 
ment of an enlightened musical public. 


‘* Softly the Echoes come and go.”’ Christmas Carol. By Wit.1aM 
HARGRBAVES. 
A homely air, first set as solo, and then harmonized for four 
voices. There is not much attempt, and what little has been done 
is pleasing. 


[Srantey Lucas, Weper & Co.] 


Messe (en sol majeur.) Composée pour la Féte de Napoléon, le 
15 Aofit, 1873, par Epwarp Gnrirriras, Organiste de la 
Chapelle St. Mary, Chislehurst. 

The place and the occasion for which this Mass was composed 
invest it with no little interest, independent of its claims on 
musical grounds, and as an addition to the service music of the 
Roman Church. The éclat of its introduction will serve to gain 
admission for it into the church repertoire, and as it contains 
much that is pleasing and attractive combined with occasional 
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grandeur, and avoids all offence against good taste, it will mog 
probably keep its place, and become generally known and often 
used. Ina composition of this kind much originality is hardly 
consistent with the following of approved models, and many of 
the forms and phrases are the common property of all composers 
of Masses in the more popular style. The ‘“ Kyrie” opens 
adagio in G, 3-4 time, and is treated somewhat at length. They 
the ‘*Gloria”’ follows, allegro in C, common time, changing to 
the minor, 3-4 and adagio for the ‘ Qui tollis.” Of course ther 
is a fugue on the ‘‘Cum sancto.” The ‘* Credo” goes mostly 
straight through, full; the exception being a very effective bass 
solo in E minor for the ** Incarnatus,” perhaps the most striking 
passage in the whole work. The unison on the Parisian tone for 
the ‘‘ Et in Spiritum Sanctum” is also very happy. The Creed, 
which begins in G, ends in C; the ‘‘ Sanctus” in F, and the 
‘‘ Benedictus” in B flat, are both in 3-4 time. The ‘ Agnus Dei" 
is in G@ minor, common time, the ‘Dona Nobis” in 2-4 in the 
major. All these are set shortly. The whole Mass is very good 
of its kind; one merit, and by no means the least—being the 
absence of pretentiousness. 


The Captain's Song. Words by W. C. Bennett. 


Henry LEsuiz. 

A spirited rolling melody, with a whiff of the briny, ani 
musicianly withal. If it were ever safe to predicate extended 
popularity for a song, the present one would furnish an instance; 
especially as Signor Foli, for whom it was written, sings it. The 
key is C, 6-8 time, the compass B to F, twelve notes. 


Music by 


{Scnotrr & Co.] 
Pour le Piano. Par C. E. Srmpuens. 

No care has been spared to give a character of its own to this 
excellent march. Originality in such a composition seems almost 
impossible, but the hand of genius will mark whatever it touches, 
and the resources which Mr. Stephens has at his command have 
enabled him to attain a perfect success. The Marche Guerriére is 
not a piece for the tyro, and the player who can do it justice wil 
give it his warm approval. 


Marche Guerriére. 


[JosErPH WILLIAMs. ] 
“No Tidings.” Song. Words by J. C. Srmpson. 


Stoman. 


Music by RB. 


Dr. Sloman has been very successful in this song, which is one 
of the most touching productions we have lately seen, the simple 
phrases and familiar treatment interpreting the verse admirably, 
each lending force to the other. The change of key and retum, 
and the recurring melody at the end are all very appropriate, 
conveying the notion of regretful sadness without gloom. The 
key is F, 6-8 time, the compass D to G, eleven notes. 


Transcriptions Classiques. Morceaux de Concours. Pour le Piano 


par Cuar.tes NevsTEeptT. 

The six transcriptions forming this collection are by Weber, 
Beethoven, Haydn, Mozart, and Mendelssohn. They are selected 
with good taste, and so simplified as to be within the reach o 
ordinarily accomplished players, every help being given to the 
student by indications of fingering, etc. 


Sérénade de Zanetto. 
NevstTEprt. 
A pretty transcription of a melody by J. Massenet, which is not 
too long, and affords the player opportunity for displaying delicacy 
of touch and nice phrasing. 


Improvisation pour Piano. Par CHasuss 


Gai Printemps. Idylle pour Piano. Par Avcusrz Dunanp. 

The pleasing motivo of this sketch is arranged with syncopated 
chords in the bass accompaniment, alternating where the air 8 
in the bass with staccato chords in the treble. The mechamis® 
is more effective than nevel. 
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ese” 
The Belle Vue Galop. By Witt1am SMatiwoop. 
Quadrille. Pet Doves. 

Tuneful and rhythmical, with no difficulties to embarrass the 
tyro. Just the sort of dance music for the juveniles to enjoy. 
Each piece has a brilliant title-page. 


sy the same. 


[Witter & Co.) 
“Thine Image.” Song. With English and German Words. 
English Version by J. 8. Lyons. Music by Franz Apr. 
A light little love-song, the ‘dear beloved face ” being apostro- 
phised with due fervour. The music is tuneful, and suits the 
Altogether the song will rank among Herr Abt’s 
The key is G, common time, the compass ten notes, 


The 


yerse well. 
successes. 


D to F. 


Spring's Greeting. (Friihlingsgrass.) Vocal Duet, with English 
and German Words. The English Version by J. 8. Lyons, 
Music by Franz Ast. 

A pretty little melody, the voices together throughout, and 
running mostly in thirds and sixths. The accompaniment is 
easy and tells well. 


One Glance of Thine. (Ihr Auge.) Song. English and German 
Words. The English Version by J. 8. Lyons. Music by 
Franz Apr. 

Herr Abt is quite as successful in his little chansons, as in his 
more ambitious works. The present is of the first category. The 
air is pretty and set off by refined treatment. It opens in C 
minor, the latter half changing to the major mode; 6-8 time, 
compass, C to G, twelve notes. 





PROMENADE CONCERTS. 


The longest season of promenade concerts on record 
has come to an end, the extra performance on the last 
day of November, for the benefit of Mr. John Russell, 
taking place as we go to press. To the engagements 
of Mesdames Campbello-Sinico and Alvsleben, have 
been added that of Miss Rose Hersee, who has quite 
recovered from her severe indisposition. 

Ona recent ‘“ Wagner Night,” the first part of the 
program was devoted to his compositions. The over- 
tures to the ‘* Fliegende Hollinder” and * Rienzi,” the 
March prelude from ‘“ Lohengrin,” the Mareh from 
“ Tannhduser,” two songs from ‘ Lohengrin,” by 
Mdme. Otto Alvsleben, and an orchestral selection from 
“ Tannhauser,” were given. Sir Julius Benedict con- 
ducted. 

The engagement of Herr Josef Gungl has given 
entire satisfaction, and his dance music maintains its 
rank among the best of its kind. The abandon with 
which he fiddles and conducts adds another charm to 
his sparkling music. 

On Nov. 19th there was a “ Benedict night,” 
directed by Sir Julius himself, an interesting selec- 
tion from this popular composer’s works, affording the 
greatest delight. 

The theatre on November 21st was crowded to excess. 
The program included the overture to ‘“ Dinorah,” 
Weber's Pianoforte Concerto in Ei flat (Miss Julia 
Woolf), Gounod’s * Saltarello,” Weber's “ Invitation a la 
Valse,” and orchestral selections from ‘“ La Traviata” 
and ‘‘ Giroflé-Girofla,” with Gungl’s “ Soldaten Lieder” 
and “ Amoretten Tanze” valses, and two polkas, by 
the same composer. Miss Rose Hersee sang “ The 
Minstrel Boy” and “Il Bacio,” and being encored 
sang Arne’s ‘‘ Where the bee sucks,” and * Charlie is 
my darling.” Mr. Wilford Morgan sang “ Mary of 


’ 





Argyle” and “ The Death of Nelson,” and Mr. Pearson 
“Thou art so near,” and M. Herve’s ** Young Sailor.” 
On the 25th the last ‘‘ Beethoven Concert ” was given, 
under the direction of Sir Julius Benedict. 

Nothing so well suits the great bulk of English 
musical people as these concerts. The programs 
admit of every variety of taste being consulted, and 
the free and easy arrangements of the promenade 
entice thousands who would feel themselves under 
irksome constraint if they had to sit out an ordinary 
concert. And then the visitors to boxes and stalls are 
not worried by the attempt at exacting evening dress 
—an exaction which involves both expense and 
trouble to concert-goers. The whole series confers the 
greatest credit on M. Hervé, and on the eminent 
musicians by whom he has been aided; and no small 
praise is also due to the energetic and courteous 
manager, Mr. John Russell. 





PROVINCIAL. 


Mr. W. Sidney, the manager of the Prince of Wales Theatre, 
Liverpool, has written a three-act comedy called “ Rip van 
Winkle,’ founded on Washington Irving’s work. The title-réle 
is played by the author. The piece is of simple construction, and 
has considerable merit. It was very well received. Mrs. Rousby 
has been playing in “ Mary Queen of Scots” at the same 
theatre. 

Two excellent concerts have been given during the month on 
November at the Kinnaird Hall, Dundee: the first of the series 
of Orchestral Concerts for 1874-75, on the eleventh of the month, 
and the first concert of the Dundee Amateur Choral Uuion on 
the following eyening. The same soloists and orchestra attended 
both concerts, namely, Miss Edith Wynne, Mdme. Patey, Mr. 
Cummings, Mr. Patey; Mr. J. T. Carrodus, and Mr. E. Howell. 
The orchestra consisted of forty-five performers, all good men 
and true, under the conductorship of Mr. Henry Nagel. The 
program of the Orchestral Concert included Overture, ‘ Fidelio,” 
No. 4, Beethoven; Song, ‘‘ The Pilgrim of Love,” Bishop, Mr. 
Cummings; Duet for Violin and Violoncello, Bottesini, Mr. J. T. 
Carrodus and Mr. E. Howell; Arietta, ‘‘Caro mio ben” Giordani, 
Mdme. Patey; Symphony in C, “ Jupiter’? Mozart; Overture, 
‘* Oberon”? Weber; Scena, ‘“‘ Far greater in his lowly state,’ 
(from the opera ‘“ Irene”) Gounod, Miss Edith Wynne; Ballet 
music, from ‘* Rosamunde”’ Schubert; Song, ‘‘I am a Friar of 
Orders grey” Reeve, Mr. Patey; Marche Funébre sur le Mort 
d'une Marionette, Gounod; Quartet, “Bon soir” Carulli; 
Overture, ‘‘ Masaniello” Auber. The Amateur Choral Union 
performed “The Woman of Samaria,” Sir William Sterndale 
Bennett: The ‘Song of Destiny,” (Schicksalslied) by Johannes 
Brahms; and a selection from Mr. Henry Smart’s Sacred 
Cantata. ‘ Jacob;” concluding with Finale from Mendelssohn’s 
“* Loreley.” 


‘Messrs. Sims Reeves and Santley were announced to sing at 
Messrs. Cramer and Co.’s grand ballad concert, in the Dome Room, 
Brighton. The other artists engaged were Mdme. Edna Hall, 
Miss Helen D’Alton, Miss Antoinette Sterling, Mr. Pearson, Mr. 
Maybrick, Mr. John Cheshire (harp), and Mr. Sydney Smith (solo 
pianoforte). Mr. Lindsay Sloper conducted. 


The ‘* London Monday Popular Concerts” have been given in 
the Pavilion Dome, Brighton. They were both fairly attended. 
Dr. Hans von Biilow appeared at both. 


A memorial window has been placed in the chancel of St. 
George’s Church, Sheffield, to the memory of the late Rev. William 
Mercer, M.A., the compiler of the well-known hymn-book which 
bears his name. The window is very elaborate, and is the work 
of Wales of Newcastle. 


The Gloucester Festival has actually resulted in a deficiency of 
£244. This will be met by a contribution from each Steward of 
£2 10s. 

Mr. Barry Sullivan’s engagement at the Brighton Theatre was 


very successful. His chief impersonations were Richard III., 
Macbeth, and Hanilet, in each of which he evoked the greatest en- 
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thusiasm from the audience. Mr. Sims Reeves has since been 
engaged for four nights, playing Bertramin ‘‘ Guy Mannering,”’ 
CaptainMaeheath, ‘* Tom Tug,” &. 


Herr Kuhe gave his second pianoforte recital at Brighton on 
Noy. 4, in the Music-room of the Pavilion. The audience was 
appreciative, fashionable and full. Beethoven, Mendelssohn, 
Weber, Heller, and Liszt were well represented and well inter- 
preted. Gounod and Chopin were introduced in response to 
encores. The Misses Allitzer were the vocalists. The third and 
concluding recital took place on Noy. 18, in the Pavilion 
Banqueting-room, Mr. Kuhe playing five pieces for the first time 
in public; the first, Mendelssohn’s andante and variations in E 
flat major. Beethoven’s Sonata Pathetique came next, and then 
Bach's C sharp prelude aud fugue. Schumann’s Traumeswirren 
did not fail to please much. The fantasy of Seeling’s ‘ Lorely ” 
was played for the first time by Mr. Kuhe. Chopin’s Nocturne in 
¥ minor and Theodore Litter’s ‘* Les Courriers” were also both 
played for the first time. Gottschalk’s ‘‘ Caprice de Concert” 
concluded therecital. Signor Conti was the vocalist, and sang a 
new song, ‘‘ La mia bella,” accompanied by the composer, Miss 
Young. We need hardly say that the audience were delighted. 


Mr. Phelps has been performing at the Brighton Theatre for a 
week. Among other characters, he sustained that of Job Thorn- 
bury, in Colman’s ‘‘ John Bull,” and Sir Peter Teazle, in the 
** School for Scandal.” 


Mr. E. De Paris gave his annual Pianoforte Recital in the 
Music Room of the Pavilion, Brighton, on Wednesday afternoon, 
Nov. llth. Among other pieces, he played Mozart’s No. 2 Fan- 
tasia, in O minor, a fugue by Sebastian Bach, and compositions 
by Silas, Dr. von Biilow, Leschetizky, and himself. 


Mr. and Mrs. German Reed’s entertainment has been given at 
Brighton with great success. 


Mr. Carl Rosa’s Opera Company have been playing with great 
success at the Amphitheatre at Leeds. The operas given have 
been ‘‘ La Sonnambula,” “ Maritana,” ‘“‘ Faust,” ‘‘ Il Trovatore,” 
and the ‘‘ Bohemian Girl,” the latter repeated. 


At a recent concert held in the Albert Hall, Sheffield, Mr. 
Rigby suddenly stopped in the second verse of Blumenthal’s 
‘* Message,”’ and complained to the audience that he ‘* could not 
sing to such playing.’’ Mr. Smith, the accompanist, excused him- 
self, saying the light was so bad that he could not see the copy. 
There was a bit of a scene, and no little confusion; but matters 
were set to rights by the aid of a pair of candles. 


Shakespeare’s ‘‘ Henry the Fifth” is drawing crowded houses 
to the Alexandra Theatre, Liverpool. Mr. Saker has produced 
the play in the most magnificent style. 


Mr. De Jong is giving his popular concerts as usual at the 
Free Trade Hall, Manchester, at which a great number of eminent 
solo artists have appeared. Mr. Hallé gives a concert every 
Thursday evening. During this month the following artists have 
appeared :—Mdme. Lemmens-Sherrington, Mdlle. Johanna Levier, 
Mdme. Alvsleben, and Messrs. Lloyd, Thomas and Santley, and 
Herr Wieniawski. 


In consequence of the great success which attended Messrs. 
Phillipps, Hart, and Co.’s ‘* Coldstream Guards’ Concerts" at the 
Philharmonic Hall, Liverpool, they gave two extra concerts on 
the 14th inst., at which the Royal Artillery Band appeared. Miss 
Blanche Cole and Mr. Turner were the vocalists. Another 
military concert is announced, when the Band of the Coldstream 
Guards will again be the attraction, with the addition of a chorus, 
and Mdlle. Nita Gaetano and Signor Fabrini as sololists. 


The Liverpool Philharmonic Society gave their third concert 
for this season on November 3rd. The solo artists were Mdme. 
Campobello-Sinico and Signor Urio, vocalists, and Miss Zimmer- 
mann, pianist. The fourth concert was given on November 17th, 
with Mdme. Alvsleben, Miss Jane Wells, Miss Helen D’Alton, 
Mr. Edward Lloyd, and Mr. Maybrick, as principal vocalists. Sir 
Julius Benedict conducted upon both occasions. For the fifth 
concert, to be held on the lst December, Mdlle. Singelli, Mdme. 
Trebelli-Bettini, and Signor Campanini, have been engaged. 


Mr. Hime has given four military concerts at the Philharmonic 
Hall, Liverpool. The great attraction was the Grenadier Guards’ 
band, conducted by Mr. Dan Godfrey. Herr Wieniawski has also 
appeared as solo violinist. The vocalists were Miss Galloway, 
Mdme. Liebhart, and Mdme. Demeric-Lablache, Mr. W. Morgan, 
and Signor Campobello, 


Mr. Jones Finch, the manager of the Greenwich Theatre, has 
during the last few weeks brought outa series of dramas and 





set 


Shakesperean plays. Recently Mr. James Francis had a benefit, 
when two comedies were represented: Tobin’s ‘*‘ Honeymoon” and 
Colman’s ‘* Heir-at-law.” Mr. Jones Finch in the ‘* Honeymoon,” 
played the Duke Aranza Mr: James Francis as Jacques, the 
mock duke, gave a very humorous rendering of the part. In 

‘“ Heir-at-law,” Mr. Frank Brady as Doctor Pangloss and My, 
James Francis as Zekvel Homespun, acquitted themselves very 
creditably. 


Apropos of a lecture by Mr. Brinley Richards on Ancien 
National Music, the Bristol Daily Post says:—Mr. Brinley 
Richards has for many years been an established favourite with 
the musical public as the facile princeps of pianoforte writers anj 
an exponent of the national music of Wales, his native country, 
In his new character of public lecturer, Mr. Richards is no legs 
agreeable than as composer and pianist. There is none of the 
turgid mannerism of the ordinary platform orator about him, 
His style is simple and unaffected, his sentences are compact, and 
his words few and well chosen. He handles his subject, moreover, 
with the skill of a gentleman who thoroughly understands what 
he is talking about. Upon making his appearance upon the 
platform, he was cordially received. Mr. Richards stated that his 
object was to point out the different national musics, and not to 
institute comparisons between them. He defined national music 
as the music of nature rather than of art, and that which differs 
totally from the music of any other nation. He said that when 
he first undertook the subject he intended to deal with Welsh 
music only; but the more he studied it the more he felt that his 
task would be incomplete if he did not introduce the music of 
other countaies. What might be styled the first half of the 
lecture was devoted to a dissertation upon the national music of 
England, Ireland, Scotland, and Wales, showing the difference 
between the pentatonic and diatonic scales—with vocal illustra. 
tions by two young ladies, Welsh, judging by their names (Miss 
Mary Davies and Miss Lizzie Evans), and who sang a number of 
ballad selections with the taste and judgment of true artists, 
They were accompanied on the pianoforte by Mr. Richards. One 
of Mr. Richards’s songs, entitled ‘‘ The harper’s grave ”’ (founded 
on an old Welsh custom), was nicely sung by Miss Davies, and 
enthusiastically re-demanded. The vocal illustrations throughout 
were much relished by the auditors. Mr. Richards also spoke of 
the early history of the harp and lyre, in which he was assisted 
by sketches of Egyptian, Assyrian, Scotch, Irish, and Welsh 
harps. In the latter portion of his lecture Mr. Richards 
discoursed learnedly upon ancient scales of music, and gave 
instrumental illustrations of Greek, Chinese, Scotch, and Hu- 
garian music in a style which proved that his practical acquaint- 
ance with the pianoforte was not less eminent than his knowledge 
of the principles of music. 


Mr. Charles Hallé and Mdme. Norman-Néruda gave a recital at 
Brighton on Nov. 24. The poor attendance was not creditable to 
Brighton musical taste. 


Signor Conti gave a concert at Brighton on Nov. 24, He was 
assisted by Signora Corani, Miss Alice Fairman, Signori Urio and 
Topai, Herr Coenen, &c. Mr. Kuhe conducted. 


Mr. Phelps’s engagement at the Brighton Theatre will be 
followed by that of Mr. Charles Mathews and Mis. Rousby. 


Mr. Carl Rosa has been giving a series of operatic performances 
at Glasgow, to fair houses. There will be a warming up on the 
part of the Glasgow people just as Mr. Rosa’s troupe departs. It 
takes them some time to understand a good thing. 


Dr. Hans von Biilow created a great sensation at Plymouth, by 
his giving a performance in that town for the first time. The 
Guildhall was crowded with all the musical and fashionable people 


of Plymouth and the neighbourhood. 


The Doctor played pieces 
of various schools from Bach to Liszt. 


A remarkable expression of public sympathy was exhibited in 
Bath on the occasion of the funeral of the Rev. Prebendary 
Kemble, late Rector of Bath, the author of the well-known Hymna 
and Tune Book. ‘The bells were tolled at every parish church, 
and the majority of the shops were closed, business being almost 
entirely suspended. The funeral was attended by the mayor and 
corporation, a large body of clergymer belonging to the city an 
district, the School Board, and representatives of mgny public 
bodies with which the late Mr. Kemble was connected. The i 
terment took place at the Abbey Cemetery, the enclosure as well 
as the streets through which the lengthy procession passed beiug 
crowded by many thousands of spectators. The funeral ceremoby 
was performed by the bishop of the diocese and the Rey. Canoa 
Bernard. 
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MISCELLANEOUS. 


The shareholders of the Crystal Palace Company held a 
meeting Nov. 20th in accordance with a requisition presented by 
some shareholders to consider a resolution in favour of appoint- 
ing a committee of investigation with full powers to examine into 
the finances and management of the Company, and to report as 
to the way in which the directors fulfil their duty. The sup- 
porters of the resolution imputed gross neglect and mismanage- 
ment to the directors. After along and noisy discussion the 
chairman (Mr. Thomas Hnghes, Q.¢.,) proposed the following 
amendment, which was carried om a show of hands by a majority 
of about two to one :—* That the proceedings of the shareholders 
who have presented the requisition are untimely, and, if success- 
ful, likely to be injurious to the interests of the Crystal Palace.” 


Offenbach’s new opera-bouffe, ‘‘ Madame I’ Archiduc,” recently 
produced at the Bouffes-Parisiennes, with a success greater, 
perhaps, than that of any other work since “The Grand 
Duchess,” has, we understand, been sectred for publication as 
well as for representation, in England, the Colonies, and the 
United States, by Mr. Wood, of Cramer and Co. 


Messrs. Volnay and Pitrou appeared at the Bankruptcy Court 
on Noy. 16th, when an adjournment was asked for and granted 
with a view to arrangement with their creditors. 


The Gazette Musicale announces the approaching publication 
of the fourth volume of Fetis’ «‘ History.” The first book of the 
yolume is devoted to the music of the Eastern Church. 


Mr. Charles Sheard has got into trouble with the British 
Museum Authorities, for not sending them a song published by 
him. He was fined 40s. 6d., though extenuating circumstances 
were admitted. 


Victor Emanuel, by a decree dated Nov. 20, created Signor 
Verdi a Senator. 


Mr. Sydney Smith’s Second Pianoforte Recital will take place 
on December 2. The vocalists are Miss Ellen Standish and Mr. 
Edward Lloyd. Further particulars will be found in our adver- 
tising columns. 


The New York journals contain long accounts of the demon- 
stration on the occasion of Miss Cushman’s retirement from the 
stage. On the evening of the 7th Nov., the distinguished actress 
appeared for the last time on the New York boards, in the réle of 
Lady Macbeth. The theatre was crowded with celebrities 
political and artistic, and at the close of the performance Mr. 
Cullen Bryant presented Miss Cushman with a laurel wreath in 
token of her sovereignty of the tragic stage. Miss Cushman was 
escorted from the theatre to the Fifth Avenue Hotel by a torch- 
light procession, the torches borne by men of wealth and 
eminence. Upwards of fifteen thousand persons took part in the 
demonstration, which was of a most enthusiastic character. 


Signor Arditi, whose services to the Italian dramatic cause in 
this country can never be over-estimated, has accepted a very 
lucrative engagement to direct a series of performances in the 
principal cities of Holland, Germany, and Austria. 


As an antidote, we presume, to a dreaded dramatic revival, 
Poole’s ‘‘ Hamlet’ travestie has been brought out at the Globe 
Theatre. 


The original manuscript of Bach’s “ Well-tempered Clavier,” 
and autograph copies of two of Beethoven’s latest quartets have 
been presented to the Berlin Library. : 


Mr. William Brownsword Chorley announces that the “ True 
Life” he is prepariug of his late brother, will certainly appear 
by next Easter. 


Nilsson will commence her engagement at Vienna about the 
middle of February. Her first rdle is to be Ophelia, in “ Hamlet,” 
vhich she will sing in German. 


The Emperor of Austria has appointed Franz Liszt director of 
the Landesmiisik-Academie of Hungary. 


A new piece of thrilling interest suited for transpontine 
tudiences, has been brought out at the Surrey Theatre, called 
“Hand and Glove.” Its object seems generally to extol the 
acuteness of the detective police, two of whose members give the 
ay arandum title. Messrs. Conquest and Merritt are the 

re. 





The first performance of ‘‘ Judas Maccabeus” in Paris has 
been an immense success. Le Menéstrel indulges in two columns 
of ecstatic description. Ill-natured people say the French do not 
know much about it, and are not likely to do so. 


The following letter appears in the Times of November 28th, 
and forms the text for a long article in that paper :—* Srr,—Will 
you allow me to protest through your columns against the license 
of costume—or, rather, no costume—of the female performers in 
what are called extravaganzas? It is hard that representations 
in themselves perfectly innocent, and specially intended for the 
amusement of the young, should be made so objectionable by this 
license that no modest woman can take her girls, and still less her 
boys, to see them without a sense of shame and disgust. As the 
season is approaching when extravaganzas become the order of 
the day, and no theatre will, or can, consistently with its interests, 
remain behind its compeers in any kind of popular attraction, 
legitimate or illegitimate, I would urgently appeal to those whose 
business it is to protect public morals on the stage to interfere in 
time to save the respectable playgoing public from being either 
banished from our theatres or gradually dragged down to a lower 
level of taste and decency.—I am, Sir, &c., ONE or THAT PuBuic.” 


Her Majesty's altar tomb to the memory of the late Duke of 
Kent has just been finished and placed in St. George’s Chapel, 
Windsor Castle, upon a site at the west-end of the south aisle of 
the nave, close to the Beaufort Chapel. The tomb has been 
erected upon a broad platform of darkly-coloured marbles, form- 
ing a rich and handsome pavement of chaste design. The 
alabaster sarcophagus, ornamented with quatrefoil panels, is 
surmounted by a white marble efligy of the Duke in a recumbent 
position, clothed in his robes. The head rests upon a tasselled 
cushion, the left hand lies upon the breast, and in the right is a 
sword. The feet of the statue are towards the east, and beneath, 
upon a sunken tablet, is the dedicatory inscriptlon, in Latin, as 
follows :—‘‘ Hoc pietatis ac reverenti# monumentum supra sepul- 
cretum in quo patris reliquiw conduntur, neque longe ab portis de 
Frogmore, ubi quidquid mortale fuit Ducisse matris suw requi- 
escit, filia- unica Victoria, Britanniarum Regina, ponendum 
curavit.”’ 


We are glad to learn that the Directors of the Royal Albert 
Hall Concerts have entered into an arrangement with the Metro- 
politan and District Railway Companies, by which return tickets 
will be obtainable at any of their stations, including admission 
to the Concerts, for One Shilling, or to the Reserved Seats in the 
Balcony for Half-a-Crown. The Directors are evidently deter- 
mined to afford the public every facility of access to the Concerts, 
and their efforts will doubtless be fully appreciated.—Musical 
Times, Dee. 1. 


The Stern-Gesangverein of Berlin, commemorated Mendelssohn 
by a performance of ‘“ Elijah,” on the anniversary of his death. 


Handel’s music is indeed getting popularised in France: on 
the 22nd Noy., three choruses from ‘Israel in Egypt,” were 
performed by the Société des Concerts du Conservatoire. 


Mdlle. Nilsson will leave Moscow for Paris on the 19th of 
December. 


The Menestrel says it is a misfortune to M. Lecocq that he has 
made so great a success so early in his career. Whatever he may 
do in the future, people will be sure to say at the best, ‘ All very 
well, but it is not Madame Angot.” 


His Majesty the Emperor of Germany has, through his 
Excellency Count Miinster, forwarded the insignia of the Order 
of the Crown Third Class to Sir Julius Benedict on the occasion 
of his seventieth birthday on Friday last. Sir Julius at the same 
time received by telegram the felicitations of His Majesty the 
King of Wiirtemberg, accompanied by the nomination as Com- 
mander of the Order of Frederick. 








FTER a Short Illness, THOMAS GOOM, for more than 
Thirty Years an Assistant and valued servant of Messrs, Leader & Cock ; 
Cock, Hutchings & Co.: and Lamborn Cock & Co., 63, New Bond-street, Died, 
6th of October, 1874. from an attack of Rheumatic Fever, aged 44, lea a 
Widow and Six Children to lament his loss. Having had a large family, he 
been unable to do more than iusure his life for a smali sum, and to provide his 
children with instruction necessary for them to obtain their future livelihood ; 
and at the present time there are four who will require for some years their 
mother’s care, the youngest being under twelve months. Under these circum- 
stances, it is proposed to raise a SUBSCRIPTION for the BENEFIT of his 
WIDOW, in sympathy for the loss she has sustained, and in slight acknowledg- 
ment of the esteem in which he was held by all with whom he was thrown 
contact. _— received by Mr. Watuis, at Mr, Lamponn Cocx’s, 63, New 
Bond-street, 
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TICTORIES OF THE SAINTS. 
By Dr. NEALE, 2s., by Post 2s. 2d. 
« Nearly all the narratives are taken directly from the earliest authorities ; and 
every detail is most carefully studied, so as to transplant the reader into the 
very atmosphere of the society of the time.”—Literary Churchman. 
“ 4 charming book ; should be in every village library.”—Church Review. 
SWALD; a Tale for Boys on Reverence at Divine Wor- 
( ship. 1s. 6d., by Post 1s. 8d. 
“The story is most interesting.” —Ch Times. 
“Pretty : pleasantly written.”—Literary Churchman. 
JAYLAND WELL. A New Tale. 
\ 5s., by Post 5s. 5d. 
“ Well-written, full of useful suggestions and warning—to young ladies 
especially." —Literary Churchman. 
« Exceedingly interesting.’—Churchman’s Companion. 
OVE and HATE. A New Tale, by Author of ‘An Object 
J in Life,” “Our Christian Calling,” &c. 2s. ; by Post 2s, 2d. 
“A book we can warmly praise and recommend to a lending library.’”— 
Guardian. 


)HINELAND, and its LEGENDS. 3s. 6d., by Post 

38. 9d. 

“Nothing but old familiar stories. But when they are commended to us by 
Mr. Bennett our readers will expect to see them pointed with new morals. 
This, however, is not done obtrusively.”"—G@uardian. 

UR CHILDHOOD’S PATTERN: Based on Incidents in 
( Our Lord’s Life. By C. A. JONES. 2s. 6d.; by Post 2s. 8d. 

“Admirably suited for children, where sound Catholic instruction will be 

appreciated.” —Church Times. 


TORWEGIAN TALES. Preface by the Rev. 8. BARING- 
GOULD. 8s. 6d.; by Post 8s. 9d. 

“Some are quaint and pretty ; and some have a little dash of humour in them. 
Here and there the style reminds one of Fouqué’s charming stories.”—Guardian. 

ALES of KIRKBECK. First, Second, and Third Series. By 

Author of ‘‘ Cousin Eustace,” &c. Three Vols. (separated), each 3s. 6d. ; 
by Post 3s. 10d. 

“Too popular to need more than passing mention. They are full of sound, 
wholesome teaching.” —Guardian. 

“Brief sketches from real life; and most amongst the poor. There is a 
strong view of cheerful resignation, as well as practical piety throughout.”— 
Churchman. 

COMMON-PLACE STORY. 
i Kirkbeck.” 38s. 6d., by Post 3s. 10d. 

“A few common-place sketches of common-place characters in common-place 
circumstances. Should they convey some amusement, and suggest some useful 
thought, the object of the story will be fulfilled.”—Preface. 

URLOSITIES of OLDEN TIMES. By Rey. S. BARING- 

GOULD. 6s., by Post 6s. 4d. 

“Pure amusement, but of a high and recondite character. A repertory of 
the oddest and drollest articles imaginable, from which it is hard to break 
away until the whole store has been examined.”—Guardian. 

IR HENRY APPLETON. A Tale of the Great Rebellion. 
a Rey. W. E. HEYGATE, Brighstone, Isle of Wight. 5s.; by Post 
bs. 6d. 
“We heartily recommend this book. Purely historical ; not wanting in live- 
liness and spirit.” —Guardian. 

7ROM DARKNESS to LIGHT: a New Confirmation Tale. 

2s. 6d. ; by Post 2s, 8d. 

“A really beautiful story.”--Literary Churchman, 

“ An excellent tale for boys.”—Church Times, 
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By C. A. M. W. 
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NOW READY. Vol. L, price 5s.; by post, 5s. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
4 C. A. JONES, Author of “A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE. 
READY. Vol. II., price 5s.; by post, 5s, 4d. 


[= OF ST. VINCENT DE PAUL. Vol. IL. of “Church 
Biographies.” Edited by C. A. JONES. 
NOW READY. Vol. IIL, price 5s. ; by post, 5s. 4d. 


Bt OF ST. JANE FRANCES DE CHANTAL. Vol, III. 
“Church Biographies.” Edited by ©. A. JONES. 
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“BRIGHT HOURS.” 
WALTZ. 
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DEWDROP. 


KEITH, PROWSE & CO., Cheapside. 





rP\HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for public and private concerts, ‘address to her residence, 
22a, Dorset Street, Portman-square, W. 





'y-O SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month. 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON, 47, Leicester-square, London, W.C.—( Established 1794). 





Just Published. Price 3s. ; Post-free for 18 stamps. 
“HNO GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘‘ Moses ia Egypt.’”” By ROSSINI. 


‘*for the first time we observe here a change in the adapted poetry, in 
ecordance with the major mode supersedivg the minor in the last verse.” 


Swirt & Co, Newton-street, High Holborn, W.C. 








Price Fourpence ; by Post, Fourpence Halfpenny. 


Lp eymeace HYMN, “SAFE HOME!” The Words 
by the late Rey. J. MASON NEALE, D.D. Music by C. E, 
WILLING. 
SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





T W. STAPLETON and CO.’S WINE TARIFF (for the 
Se Present Season). By Custom House Report the largest importers in 
England (not supplying the trade), duty paid in 1873 being 65,086 gallons, 


Address 203, REGENT STREET, Corner of Conduit-street, W. 
Established 1833. 


CLARETS—pure Bordeaux, 14s. pet dozen, or £12 
per hhd,, duty paid; will improve by keeping. £6 5s, per 
Half Hhd. (23 gallons). 


*0© VINTAGE EPERNAY CHAMPAGNE. Magnificent 
186 in quality, brilliant in condition, ripe for drinking, 368, per 
dozen quarts ; 21s. pints. 


1868 CREME DE BOUZY, pale, delicate, and dry, 42s, 


per dozen quarts, 24s. pints. 


L’EMPEREUR CHAMPAGNE, Premiére Qualité—a 
superb dry wive; the cream of the vintage ; quarts, 62s, ; pints, 
34s. And all other brands. 


1 86 VINTAGE PORT—mature and fit for immediate use, 


84s. per dozen. 
24 NATURAL SHERRY—this pure dry Xeres, 20s. per 
1 R6 dozen, £5 5s. per octave, £10 10s. per quarter cask ; or the Star 
brand by the dozen, 24s., or £6 68. per octave, £12 12s, per quarter cask, 
24 MANZANILLAS—very delicate, and not too dry, at 
1 861 30s., or £15 10s. per quarter cask ; and the driest and finest that 
can be shipped, 368. per dozen, Specially recommended for invalids, being free 
from acidity, . 


r W. STAPLETON and CO. invite attention to their choice 
i} e selection of Old Brandies, 48s., 54., and 668. per dozen. Finest Old 
Mellowed Whiskies at 40s. per dozen, 19s, per gallon. 
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TINSLEY BROTHERS’ PUBLICATIONS. 





MR. B. L. FARJEON’S NEW CHRISTMAS STORY. 
NOW READY, PRICE ONE SHILLING, 


THE CHRISTMAS NUMBER 


OF TINSLEYS’ 


MAGAZINE, 


BEAUTIFULLY ILLUSTRATED, ENTITLED 


THE KING OF NO-LAND. 


‘We have no hesitation in characterizing this as a charming and delicate creation........The passage can stand by itself as a true bit of pathos fraught With 


adeep moral........Simplicity, with a deep undercurrent of feeling and of purpose with grace of style and freshness of fancy 


this little work not only to the devourers but the gourmets of literature. 
“ A grand social parable........a prose poem.”—Peterhead Sentinel. 


New Work by G. L. M. Strauss. | 
MEN WHO HAVE MADE THE NEW | 


GERMAN EMPIRE. By G. L. M. STRAUSS. 2 vols. | 
8vo. Containing Biographic Sketches of the Emperor of | 
Germany, Imperial Crown Prince, King of Baxony, Prince 
Frederick Charles, Bismarck, Moltke, Roon, Manteuffel, | 
Vogel von Faleckenstein, Herwarth, Von Bittenfeld, Gében, | 
Werder, Steinmetz, &c. (Shortly. 


New Volume by the Author of “ Orthodox,” ‘‘ Unarthodox,” 
and ‘“ Heterodox London.” 


MYSTIC LONDON. By the Rev. C. 
MAURICE DAVIES, D.D., Author of “ Orthodox,” “ Un- 
orthodox,” and ‘* Heterodox London,” 1 vol. 8vo. 

(In a few days. 
*,* Editions of the above Author’s most valuable and interest- | 
ing Works on London Religious Life can still be had at all | 

Libraries and Booksellers. 


CENTRAL ASIA FROM THE ARYAN 
TO THE COSSACK. By JAMES HUTTON. In 1 vol. | 
8vo. [ Shortly. 


, combine to enable us to commey{ 


1t is deserving of readers both numerous and refined.”—Morning Advertiser, 


MEN AND MANNERS IN PARLIA. 
MENT. By the Member for the Chiltern Hundreds, Jy 
1 vol. crown 8yo. . 


THE GENTLEMAN EMIGRANT: His 
Daily Life, Sports, and Pastimes in Canada, Australia, anj 
the United States. By W. STAMER, Author of “ Recolle. 
tions of a Life of Adventure,” &c. 2 vols. post 8vo. [Now ready, 

‘*Full of valuable information and good advice.”—Times. 


‘*Exceedingly useful to all who are about to seek their fortunes across th 
Atlantic or the southern hemisphere.” —Standard. 


THE OLD SHOWMAN, and the Oli 
London Fairs. By THOMAS FROST, Author of “ Halt. 
Hours with the Early Explorers.” In 1 vol., 6s. [Now Ready, 


“Having so qualified our long columns of praise, we take our leave of Mr, 
Frost, wishing him reward due to his diligence.’—Morning Advertiser, 
“The subject itself can hardly fail to interest.”—Standard. 


TINY TRAVELS. By J. ASHBY STERRY, 
Author of ‘‘The Shuttlecock Papers,” a Second Edition of 
which is now ready, &c. In 1 vol. [Now ready, 


‘*Charming, sparkling, humorous, and entertaining.”—Court Journal. 
“‘The fascination of ‘Tiny Travels’ is one that itis given to few writersto 


| create by works of so unpretending a character.”—Morning Advertiser. 





TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM, 


IN LOVE AND IN HATE: 


8 vols. 


a New Novel. 
[Now Ready. 


PHILIP MANINGTON: a Novel; and 
EISLEBEN. By H. SCHUTZ WILSON. Author of 
* Studies and Romances,” “The Voyage of the Lady,” &c. 
In 1 vol. [Now Ready. 


JESSIE TRIM. By B. L. FARJEON. 


Author of }‘ Blade-o’-Grass,’ ‘Golden Grain,’ ‘ Bread-and- 
Cheese and Kisses,’ ‘Grif, ‘London's Heart,’ ‘Joshua Mar- 
vel,’ &c. 3 vols. [Now Ready. 

“* The carefully-finished portrait of the hero’s mother, quite a cabinet picture 
in tee of execution, is dealt with most lovingly, with the most delicate colours 
and with the most exquisite detail. In the noble self-denying creature we have 
the evidence that Mr. Farjeon knew that good women do exist. Her frail 
healthy nature is like a puff of pure mountain air in contrast with the vapid and 
sickly sentimentalities which in the every-day novel are dignified by the name of 


woman.”—Vanity Fair. 
WHO WILL SAVE HER? By WATTS 


PHILLIPS, Author of ‘The Dead Heart,’ ‘The Hooded 
Snake,’ ‘The Poor Strollers,’ ‘Joseph Chavigny,’ ‘Lost in 
London,’ &c. In 3 vols. [Now Ready. 


FAIRER THAN A FAIRY. By JAMES 
GRANT, Author of “Under the Red Dragon,” ‘ The 
Romance of War,” &c. 3 vols. [Now Ready. 

LINLEY ROCHFORD. By JUSTIN 


M’CARTHY, Author of ‘My Enemy’s Daughter,” “A Fair 
Saxon,” &c. In 8v ols. [Now Ready. 





**Mr. M’'Carthy’s genuine sense of hnmour makes his style of writing truly 
refreshing to reed." Pall Mall Gacette. 


BROWN AS A BERRY: a New Novel. By 
GEORGE DOUGLAS. In 3 vols. [Now Ready. 


“A book of real merit......We part from the author with gratitude” 
Atheneum. 


‘* Brown asa Berry’ is a most enjoyable novel, which deserves, and wil 
doubtless have, more than an ephemeral fame.”—Scotsman. 


CRUSHED BENEATH HIS IDOL. By 
A.C. SAMPSON. In 8 vols. [Now Ready. 


‘The story is full of incident, and abounds in dramatic situations.”—Cow! 
Journal. 


A RICH MAN’S SECRET: a Romane. 
By the Author of “‘ A Blot on his Escutcheon,” &c. In2 vols, 


TRUE TO HER TRUST ; or, Womanly Past 
Question. The Illustrative Initial Devices by F. W. WADDY. 
In 3 vols.’ [Now Ready. 
‘4We will not do this painstaking and clever writer the injustice to revel 
anything of her plot, on which much of the interest of her book depends. 
Characters and plot alike combine to form a whole of more than averag 
merit.”—Daily News. 


FROM THE PLOUGH TO THE PULPII 
vid CAMBRIDGE. By LUKE WESLEY CHURCH 
3 vols. [Now Ready. 
THE LAST INCA; or, the Story of Tupae 


Amaru. 8 vols. [Now ready. 


MORTOMLEY ESTATE. By Mrs. J. H. 
RIDDELL, Author of ‘ George Geith,” ‘ City and Suburb’ 
“Too Much Alone,” ‘Far Above Rubies,” ‘The Earl’ 
Promise,” ‘‘ Home, Sweet Home," “ Joy after Sorrow,” & 
In 8 vols. [Now ready. 
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